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Capture subtle texture and more detail with Ansco fine-grain films 


portrait ls $s, groups versatile Isopan film ts available in 
subject 214x314" and larger sheet sizes 

Supreme and Isopan are but two of 

ndard the popular films in tl »plete Ansco 

deta magaz lis For full details s ooklet 

MINIATURE, ROLL, FILM PACK CAMERAS. SHEET FILM CAMERAS ( : Ansco Films for Black-and-White 
\ Pals lern | t him type cam nsco Iso Photogray at vour dealer's 

rradation 

ANSCO, Binghamton, New York. 

t the first choice o 0 A Division of General Anilu & 

# photographers for pictorial Film Corporation. “‘From Research to 


xhibition pictures. Exceptionally Reality.’ 


PEOPLE WHO KNOW BUY ANSCO 


ANSCO FILMS 


la i! 
\ MY ag 
4 
ay 


more 


...see the amazing GRAFLEX LY 
with many important features 


of cameras twice the price! 


@ Ground gloss focus with built-in field lens. 


@ F/3.2 viewing lens—gives clear image right to 
the edges of the ground glass. 


@ Cooted, color-corrected 85 mm. Graoflex F/3.5 
taking lens in Century Flash X-F-M shutter (1/10 to 
1/200), color-coded to show proper flash setting. 


@ Self-erecting focusing hood—with critical mag- 
nifier and eye-level sportsfinder. 


@ Convenient side focusing knob. Depth of field 
scale. Speedy push-button film loading. 


(Prices subject to change) 


Yes, you can pay more for a twin-lens reflex camera. 
But the big question is—will you be getting anything extra in 
terms of the pictures it will take? 


Basically, the answer is a resounding NO! For the Graflex “22” 
is a precision-built little masterpiece, skillfully designed and 
constructed by Graflex master craftsmen, to give everything a 
fan or professional could possibly need for prize-winning pic- 
tures. Just examine a Graflex “22” when you're next at your 
dealer's. See how easy it is to use. Handle the smooth-working 
controls. You'll soon know what we mean by honest picture-mak- 
ing quality “without frills”! 


For literature, write Dept. 5c, Graflex Inc., len 


Rochester 8, New York. 


GRAFLEX “22”— NEWEST CAMERA 
IN THE FAMOUS GRAFLEX PRIZE-WINNING FAMILY! 
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The President Reports 


A+ this is written the Member Manual 
is being given its final check and will be 
ready to go te printer within the next 
four or five dave. If all goes well, vou may 
ulready have your copy 

Everyone who has been concerned with 
the Manual has aimed at just one thing 
that it might answer the question “What 


THE PHOTOGRAPHIC SOCIETY OF AMERICA do | get for my ten dollars?” both for the 


PsA‘er and for the friend he is inviting to 
Levs ¥. Bocum, How.PSA be one of us. We all hope sincerely that it 


does answer that question, and at the same 


OFFICERS FOR 1951-1953 time, spurs many PSA’ers to make more use 


President Nowets Hewawess, APSA, New York, N. Y of the many working services our Society 


Execution Vice President Ho How.PSA, FRSA, Cincinnati, and its Division offer, As we lined up the 
Conventions Vice President APSA, Rochester, N. Y an the « lists er - 
Publications Vice Presdent Josurm Costa, APSA. New York, N. Y. copy for every member 
Mas. C. B. Hon.PSA, Lamberville, Pe. the committee was amazed to find that there 
Treasures Cusmes Hersan, HowPSA, APSA, Philadelphia, Penne. is so much of so great value. | think you 


will be too when you read it 


BOARD OF DIRECTORS In reading it, though, remember that it 


Motion Picture Die Lewse J. Manower, APSA Tops Commitice is not intended to tell everything. It is only 


A. Public Relations Commistes B. Marcas, APSA..Recorded Lectures Program an index, a reference, that lists the services 
H. Covee Camron, By Lows Committee Ray Mies, APSA oPictorial Division and the opportunities for interesting jobs 
M. How. PSA, APSA Joun GC. How PSA.FPSA Past Presiden: and then refers you to the Service Directory 

M. M. Western Zone | of your Division or to the information avail 
W. Cases, APSA Chapters Commiticr FE. Reece, APSA Stereo Division | able from the committee re sponsible for the 


Je, APSA Photo lowrnaliam Lowan Roor, APSA Central Zone that 


activity sounds exciting. At the same 


Fis. Je. APSA Camera Clab Commitior Rocemerr, APSA Exhibitions Committce PSA k 
time, if gives you an iiea of how works 
Res Veoer, APSA Canadian Zone Vv. International Exhibitg 
M. Hasse, FPSA Membership Services Srewaer, APSA Nature Division 
working 


The Member Manual is intended to be 


as permanent as our constantly growing 


Mes. Coler Division V. APSA.Meadquarters Comm, 
Maverce Loom, APSA National Lecture Program Mise Mantras Wenen, FPSA Eastern Zone 
A. APSA Technical Division Ss. APSA Membership Commitice 


Jouw H. Macen, How PSA.APSA Finance Committee Haney Younaw, APSA Publications Committee number of activities permits, so don’t glance 


| 
and what your part is of that successful 


(Directors serve os Chairmen of Divisions of Committees which appeer after their names.) through it and throw it away. Keep it in 


PSA Heavquantens: 2005 Walnut St., Philadelphia 3, Pa. your pocket where it can answer your 
Randolph Wright, Jr., Executive Secretary 


lf vou can’t fed the address in the Directory, Headquarters will forward for you 


questions or another's, You can have more 
copies by asking Headquarters 
Also by the time this issue of your Journal 


arrives, Headquarters will have mailed the 
new aids to the District Representatives and 
T h e J ie] U We N A L Ss + a f f their Committeemen. The immediate con 
tents of the loose-leaf books include the 
Editor: Don Bennett, APSA, 214 Leonard St., Stamford, Conn ol the news of te 
Associate Editers: Robert J. Goldman, 4) Plymouth Road, Great Neck, LI Divisions and national Committees which 
Stolle Jenks, APSA, 6 N M migan Ave., Chicag a publish them plus various items of in 

Harry K. Shigeta, Hon. PPSA, 17211 N. Welle St., Chicago 17, Ill 
B. 195 Blin Polepare, ¥ formation which will help them in carrying 
out their important jobs for PSA. With the 
Manual and the DR's book, you can turn 
Divisional, Feature and News Editors to your DR and his local Committeeman for 


Photo-Journalism information with more certainty of results 
Henry W. Barker, APSA, Wm. A. Price 

192 Hope St, Glenbrook, Conn Elbert Ramecy, 
In the April issue of your Journal there 


Ceoler 
Mre Blarw he Kolarik, PPSA Weber, will be the first lixts of these PSA official 
A cl 


+ Re and, Oh | together with more data on what they mean 


than in the past 


Misterioal 
}. Mertle, PPSA Pictorial News (Digest) 
7 Lake Bivd., Oshkosh, Wis Miss Stella Jenks, APSA Society A« the local working leaders of 
6 No. Michigon Ave., Chicago 2, Ill PSA, all of them will receive all the Divi 


to vou and to the entire operation of the 


Mation Picture 
Jemes P. Dobyas, APSA Stereo | sion publications and everything else that is 
48 Westwood Dy Forest Hills, EB. Rochester, L. B. Dunnigan, APSA, PSG 

Y $19 8S. Vermont, Royal Mich. 


Nature Technical 
Willard HH. Parr, APSA George Phrentried, APSA, to know the Committeeman in your com 
6024 Dakin St, Chicag ‘ou Center St., Brookline, Mass munity and maybe let him «ell you a few 


of any importance to them as they represent 


our Society throughout their territory, Get 


Address all correspondence on editorial matters to appropriate Division Editor or to Editorial Office ideas. PSA is so much more fun that way 


Editorial Office: 28 Leonard St., Stamford, Conn. 

Advertising Office: Vincent Rocea, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. 
Publication Office: Orange, Connecticut | 
Publications Committee: Harry Youran, APSA, Ch., 320 Broadway, N. Y. C. rapher who was graduated from high school 


last vear or will be this June, you (and he) 


If vou or a neighbor have a young photog 


thange of address notions sheuld be ters, wet te the Pablication Office, Wail 
addressed te Orange, Cann. mast be lorwarded ene or more times resulting in delay 


Closing date for news of second preceding entire group end sot solely for the individual to 
in Stamford Trading Post treme mest be in whom it te addressed W rite nember { B Neblette, 
oor bends by With of second preceding month PSA Journal does sot pay for manuscripts or pic. | 6% South 
Urgeet brief sews items can be eecepted up to tures; ell functions of PSA are besed on voluntary | 
let of the preceding month News headlied by sctivity Rochester for information on the 
Division Editors must be in thelr hands at least Copyright 1953 by The Photegraphic Society of course and send in applications to Head 
twe weeks before dates All correspondsace America, Reproduction or use of any materia! 
vegerding editorial matters should be addressed to contained herein without permission of the Editor quarters before May 15. Lloyd F Varden, 
@e Editorial Office in Stamford, Conn forbidden. Views expressed in the PSA Journe! are FPSA. is chairman of the Committee 

The PSA Jeournel sent to el] member clube these of the euthare and do set necessarily represen’ 
aed orgenisations. It te for the ase of the theee of the Soctety Nonnis Harkness 


may be interested in the opportunity for a 
at Rochester Institute of Tech 


The PSA JOURNAL is published menthly b&b Orenge, Conn 
Entered as second-cless metter et post ice ot Orange 1879. July PSA JOURNAI 
1957. Vel. 20, Ne 3. March, 1954 Price te non-members 


VITESSA 


DESIGNED TO FIT YOUR HANDS 


All the controls are located naturally at your fingertips. 

Push the button on the right-hand side and the camera automatically opens. 
Press the plunger on the left side and the film is ready and the shutter is set. 
When you press the button on the right side, the picture is taken. 

The rangefinder is operated with your thumb using the focusing knob on the 
back of the camera. Rangefinder is combined with viewfinder in one window and 


has automatic parallax compensation. 
The Vitessa can take 36 color or black and white sequence pictures in less 


than a minute. It is fitted with an ULTRON f2 needle-sharp lens in Synchro Compur 
M-X shutter with speeds from 1 second to 1 / 500. 


Mail orders filled. Liberal trade-in allowance. 


$15950 


... because the lens is so good. 
Carrying case $10.50 


110 West 32nd Street - 113 West 31st Street 
New York 1, N. Y. « LOngacre 4-1600 


please mention PSA Journal 
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und widens the glow of a lamp to gently cover a 
your bright ideas on this diffuser so they may cover 
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Permit us the privilege of 
confines, but use The Dif- 
your fellow PSAers. Address vour 


Those Stickers 
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slides 
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This 
other 
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but 
on that we put 

thumbapot: the 
that this the only 
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The numer ker 


bitters use every 
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information 


lides, And of 


number sticker 
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that can be in the 
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sticker 


SPOILS YOUR SHOW 


places 


SLIDES CLEANED 
EASILY WITH 


STATIC masters 


« For cleaning slides before 
mounting or viewing 
* For cleaning negatives before 
printing 
Static 
dust and lint with one 


neous brushing action 


Masters remove static, 
simulta 
By this 
neutralizing action, dust ts elimi- 
nated on negatives, film holders, 
enlargers 
slide mounts. Print epotting and 
opaquing reduced to @ 


printers, slides and 

negative 

minimum 
See 992.50 


Bay State Master) at your le al 
of pelpard of wih order 


Amotew 


$4.95 
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Super salesman 
Dear Don 

Member hip m not 
hest buy today is PSA 


phot 
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It offers many things 
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to sell 


regardless of 
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to Pitts 
need for 
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ol the time correspondence 


camera him and we get a new 
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course 


starts a camera 


to get going mem 
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club 


evaluation of his 


additional 
prints, a 


\ member of my wants 
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Nnother 
gift 


perfect 


competition 
member wants to 
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natural! give a 


photographic A membership in 
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\ club in Oklahoma reads something I 
PSA club 


competitions, 


wrete and corresponds with me 


nembership, with its cireuits 
ind’ other helps are the final re- 
ult. No PSA fills some 
like the panacea”. Tell 
them about it and it helps them, and helps 


PsA 


programe 
matter who it is, 
need “universal 
grow 

Al Schwartz 
Brooklyn, N. 
Right, Al. And trom your record, you know 
to sell them, and from what I know of 
activities not only sell them but 
vou heckle until they actually 
taking part in the PSA program, using the 
real PSAers. And don't 
forget to point out, when selling clubs, that 
the Journal is for all 


members, not just the Secretary ... 


hou 
your vou 
them are 


becoming 


services 


that 
the club 


one copy of 


INDEX TO NEWS 


Program | 


and that the next step atter club membership 
is more individual memberships in the clab 
because there are services tor the individual 
in PSA that are not available to cab mem 
unless they are also PSA members in 


hers 


their own right 


Salon scores 
Dear Don 

To C.W.G.'s 
reporting scores on each slice I 


do know 


slide ev 
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add 


that 


vote in faver of all 
must 
approval—though | 
slide maker 


other sources in 


my hearty 


from 
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Ed Ramaley 
Burbank, Calif 


European journey 
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report that during an 
last had the 


the Headquarters of the 


writing te 


extended «tay abroad vear | 


pleasure of visiting 
Royal Photographic Society in 
Member of our PSA extending 


Royal 


brating its centenary of existence 


London, and 


as a Charter 
cele 


personal greetings to the then 


most enjoyable afternoon spent 
meet the 
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showing me 


Royal's 


way toa 


During a 


there it was my good fortune to 
eminent British 


Johnson He 


all over the 


photographer J 
‘ ordial 
floors of the 


was most 
«several 
Headquarters and then leading the 


where the historical treasures 


are kept under lock and key; 


private 
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there 


room 
Royal 
taking 
albums containing 
Fox Talbot, 
“Talbot-type” 
prints 


out for my inspection large 
made by 
first 
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silver 


original prints 


including one from his 
waxed-paper negative. 
made by the 
salted 

good condi 


original 


were evidently 


chloride paper, 


process upon plain 

in surprisingly 
tion, even though more than a 
Another album filled 
by David O. Hill, and a third with 
photogravure reproductions from Hill's paper 
These brought out even better the 


did the original 


and most were 
century 
was with 


prints 


negatives 


quality of the work than 
prints made by Hill 
Later, on the same afternoon, | saw in the 
“New Trends in 
that 


jety's 


show 
after 
in the 


Gallery the current 


Photography,” and invited 


large 


was 


to browse around 


Library, which ended a visit long to be 


remembered 
wy stay of 

included stops for varying periods in some 

Great Britain, 


nearly nine months abroad 


seventy cities and towns in 
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" Wollensak products than anyone. They know the thrill of capturing a picture 
| sharp and clear...a picture that may never present itself again. They may 
not know the numerous critical tests and inspections every Wollensak — 

lens goes through. They may not know the workmanship . . . the 

optical perfection that is hidden within the instrument. But they 

judge from one factor... the results obtained, 
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= The lens t ings New Life to pictures 
. 
i Wollensak Optical Co., Rochester, N.Y. 
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OnLy Omega 
@ offers complete 


the Omega 
omy lete 


omega D-2 
for 35mm to 
negatives 


to 


tem of 
enlarging 
Capacity 


4 
Condenser model, $168.50" 
with Colorhead, $183.50° 
Omegalite model, $159.40* 


° 
ADD THESE OMEGA 0-2 ACCESSORIES FOR 
GREATEST EFFICIENCY AND VERSATILITY: 


Omegalite Nuerescent 
lampheveing, $42.75 


lerca Lensmount 
460 


chrome Siide Holder 
70 


Varigom Filterholder 
for Plastic Filters, $3 50 


Portrart Seft Focus 
Attachment, $3 45 


3-Coler Filterholder 
$10 35 


Colorheod Attachment 
$15 00 


Rapid Shift ISmm 
Filmholder, $13 60 


r 
Cepy Attachment 
$34 20 


Universe! Gloss 
Filmholder, $11.70 


‘ 


Speed Graphic 


Lenemeount, $15 70 


Glassless Filmholder 
$6.65 


*Prices lous lens Slightly higher on West Coast 


FREE CATALOG showing complete line 
of famous Omega Enlargers— write 


Dept PSAs 
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USE JIFFIK®... the lightning-fast liquid fixer 
for all film and paper 


Save hours of darkroom time! A fresh solution of Jiffix will 
completely fix and harden your film in 2 minutes...up to 4 times 
faster than ordinary hypo baths! For proof... check the chart: 


Approximate Fixing Approximate Fixing 
TYPE FILM Time in Fresh Time in 
Jiffix Solution Hypo 
a Process ee | 26 seconds 42 seconds 
Fine grain 100 seconds 430 seconds 
Superfast Pan 100 seconds | 430 seconds 
Standard Pan | 120 seconds 480 seconds 
Orthochromatic 120 seconds | 480 seconds 


For prize prints — develop 
all your papers in PICTONE®! 


CHICAGO 


Mallinckrodt St., St. Lovis 7, Mo. 
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Jiffix will fix 1% to 2 times more film per gallon than ordinary hypo baths. 


Hardener is bottled separately so you can adjust the hardening power 
to fit your requirements. Just add water and start fixing — more time saved. 


Order a trial supply today and write for FREE Data Unit X-183. 


Mallinckrodt MALLINCKRODT CHEMICAL WORKS 


72 Gold St., New York 8, N. Y. 
CINCINMAT! © CLEVELAND + LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 
Manufacturers of Medicinal, Photographic, Analytical and industrial Fine Chemicals 
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art 
2 
a 
7 
thom 


1. Super handy. Tiny size means that enough bulbs for a 
whole roll of film (12 exposures) can be held in one hand; 
carried in a shirt pocket. Flash bulbs for a whole vacation (120 


lamps) can be packed in the space for a pair of shoes. 


Gets good pictures at distances up to 15 feet; color 
shots at same distance as SM. One of these pictures was taken 
with the M-2 and fast film; the other with No. 5 and standard 
film and the films processed routinely by a finisher. Which 


is which? 


Quick change. The new M-2 is easy to insert; easy to 
eject. Push straight into socket. No pins, no turning or posi- 


tioning; yet it seats securely. 


Low cost adapters for midget socket equipment per- 


mit immediate use in your present flash outfits. 


Permits smaller reflectors, new designs for much 
more efficiency and more compact flash equipment. M-2 in 


such tiny reflectors will equal or outperform SM. 


6. New flashability. These new filament (4 times thinner 


than a human hair) and new primer make the easiest flashing 


bulbs in the more than 20 years of General Electric Photoflash 


production. 


7. And only 1O¢! That means you can save 36¢ in flashing 
a 12 exposure roll and have plenty of light for all your usual 


shots. Try the M-2 today and find out for yourself! 


General Electric brings you the most significant 
| 
| 

ih 


This transparent plastic poctet ets you see fr yours Uf that a shirt pocket can hold 12 M-2 lamps—readily has room for 12 more. 


Here’sa lamp that makes possible a completely 
new approach to the design of flash equipment 
and cameras with built-in flash — with radically 
new convenience to the user! 

While it is ideal for amateur use, it opens many 
new possibilities for the expert. Find out what this 
miniature flash bulb can do for you. Try the M-2! 


INTRODUCTORY OFFER 
12 M- 2 bulbs plus adapter $1.42 


If you have flash equipment for G-E 
Midgets, here's the easy way to begin 
enjoying the thrifty advantages of new 
General Electric M-2. Available at 


your G-E dealer's soon. 


GENERAL ELECTRIC 


development flash since G-E Midgets 
ef flash Bulb: 


New Products 


Co.. 7106 Touhy Ave. Chicago 31. Forced 
air cooling is used, A built-in mechanical 
pointer makes it possible to poimt out 
objects on the screen during projection An 
adapter, furnished without ¢ ost makes 


it possible to show hall a « eo side im 


The Professionals Choice For: 
with 

Th ‘ 1 16 trame 

speed It retail« at e 134-8 Com 
panion is also g. has four 
walle With 

a {:1.9 and 

focusing mount lenses e available 

The 1724. Vagabond is magazine load 


amera firet 
with two-lens turret. Fo ' peeds, @ id 


ible indicator and quick-c! ve turret are 

ens price is $159.95 

The price of the 172A Explorer has been in 

creased to $169.95 

all (raphe “ Bell & Howell ha« released a new stream 


removable hack lined case for its 8mm Regent projector to 


imieque 

ee 
chanseable lenses With £:2.5 
t the ranygenn ler 


when neerted in 


or roll film be supplied starting immediately without 
increasing the $179.95 price of the projector 


full tilting for 
The case is made of Royalite in two-toned 


if ertvcale and hae a peo tive 
gray 


Bell & Howell has announced tree striping 


eature which prevents accidental 

lenses, all made by Schneider, for a WO-ft. roll of lomm film sent in 
+5. 105mm which is furnished through an authorized B&H dealer during 
telephoto February and March. This free offer i« for 


thie imerta ann 


(6.8. 65mm and an (:3.5, 75mm wide amateur movie makers as well as educational 


gle. Bach of the lenses fits into a nine and industrial users. Purpose is to acquaint 
Syochro-Compur shutter filmers with magnetic sound 

105mm lens the Bertram lists 3 Ampro has re-entered the silent lomm 

lete information is avail field by resuming production of its Imperial 

vighbys, 110 W. 32nd model discontinued at the outbreak of the 

Korean War. Features include 750-1000 

watt lamp reel capacity reverse 

action and still projection. Price is $299.50 

New Yorkers and visitors may be inter 

ested in an experiment being conducted by 

Willoughbys, world’s largest camera store 

Ordinerily all used cameras carry 4a guar 

antee, but in the new \s1.° department 


200 Watt-second ; : vou will find cameras with minor or major 


defects parts Missing of broken balky 


Ac or Battery : ; mechanisms. No attempt is made to hide 


High light-ou == 7500 the faults and the clerks will point them 
Beam Can le Power Hi : out. The Repair Dept. can be consulted as 


to cost of repairs, of the purchaser may 


Seconds 
make his own, In newspaper ads announcing 


Light weight — only 10 " the new department the store promises some 
Ibs. including battery — ates real buys for those handy at patching - 
; Among the lenses this onth are several 
including modeling lamps — America, 6422 North Western Ave., Chicage 
Other ASCOR models from 15. offers a 35mm, £:4.5 Lithagon with auto 
100 watt-seconds to 40.. diaphragm for single-lens reflex cameras 
000 watt-seconds he utomatic projector can now Priced at 979.0 
» the oroiection of Avof-Schacht Lens Corp. 160 Fifth Ave 
throug New York 10, offers the Travenar, 155mm 


Send for frame size only 


{:3.5 for most single-lens reflexes and also 
for the Leica and Canon. Price is $99.9 


4 third lens with auto diaphragm t+ the 


Complete 

and releving 
Literature 
N m erat 
ame ter the fir sicture is framed. the Jsco-Westanar a 50mm, £:2.8 lens for the 


Nearest One sutomatically a trame 3 Pentacon The lens is $89.50 plus $10 in 
the film advance lever stallation charge. with the Pentacon camera 

used. Price is $24.95 $219.50. Information from Pentacon Corp 
“a SPEEDLIGHT CORP. MMwatt 2x2 slide projector for 705 Bronx River Read, Bronxville 8 N. ¥ 

' rofessional use has been an An electronic flash unit with rechargeable 


480 Lexington Avenue + New York 17. N. ¥ no w Standard Projector and Equipt dry batteries is offered by Manhattan Photo 


When writing advertisers, please mention PSA Journal PSA JOURNAT 


ba 
? 
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Supply Co 222 Fourth Ave New York 10 
N. ¥ The Permaflash is rated 35 for Koda 
chrome. 160 for ASA 100 film. Two standard 
Mini-Max batteries are used After 150 


flashes they are recharged overnight through 


a power pack and may be used for a total 
of 3000 flashe« according to the maker. Price 
is $69.95 with batteries 

The Standard projector mentioned above 
is also available as a unit with console hase 
for chairside operation. The base has draw 
ers for storing up to 2700 slides. Price 
varies from $15.40 to $58.10 depending on 
number of slide drawers required, Informa 
tien from Jack C. Coffey Co. 1147 Wilmette 
Ave Wilmette 

The 14th Edition of the famous Photo 
Lab Index has been announced by the pub 
lishers, Morgan and Lester, 101 Park Av 
enue, New York 17, N. Y. It has 1348 loose 
leaf pages in an expansive binder which also 
aceepts the quarterly supplement. issued to 
subscriber 

\ new version of a good old idea is a 
storage-viewing system for slides with 12 
slides stored in a cut-out album page which 
fits file drawers, albums or a light’ box 
Made by Vue-File Co., P. O. Box 58, Frank 
lin, Ohio, prices have not been announced 

A new, extremely fast film with an ASA 
rating of 200 daylight and 160 tungsten, 
Superior Press pan, has been announced by 
Du Pont. It has not only high speed but 
also wider tone-scale and exposure develop 
ment latitude than previous films. In a 
late season night game between the Phillies 
and the Dedgers Superior Press was used 
under field lighting conditions at 1/500 at 
{:5.6 when the meter called for 1/15 at [:5.6 
Excellent negatives were obtained by «de 
veloping in modified Du Pont 6-D fine grain 
developer with the borax content increased 
ten times. The new film ix available in sizes 
from to 8x10 at regular prices 

B&J has issued its 55th annual catalogue, 
a %-page book that ix free on request to 
Journal readers. Send your request to 
Burke & James, Inc.. Dept. PSAJ, 317 5 
Wabash Ave Chicago 4, 


You can get more information on any of 
the products listed in this section by writing 
the manufacturer or importer at the address 
given. If you write, please mention that you 
read about if im the PSA Journal 
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modem PHOTOGRAPHY tells you 
How To Buy a 


SLIDE PROJECTOR 


...and it all adds up to 


BELLE! 


In a feature by Charles Hellman, Modern Photog- 
raphy cells you what to look for in a 35mm projector. 
Add up the answers yourself — discover, for your 
own satisfaction, whether any projectors other than 
La Belle Automatics have all the required product 
features mentioned here. Know before you buy. 


Here are 


the 
things to 
look for - 


1. A good slide chang 2. A positive, simple, 3. A smooth, quiet 4. Good optical sys 
er — one thot accepts easy te tind le wobble free lens fo tem. (A BELLE’ S 
all mounts, holds slides . cusing mechanism that PRECISION SYSTEM 
firm in tocus plane dark tilt control tA will stey put where ouvres you no dim 
eiects cleanly lA BELLE S THT CON set, LA BELLE'S spots of bliurred 
BELLE'S CHANGER TROLS include moster CRO FOCUS’ KNOB edges. Lenses are wor 
does this automatically control and finger-tip adjusts to the nth de 
cal! ty . 

automatical'y heel that can be to OF preture orp in other projectors 


re stacks slides, too new, holds focus for 


And ONLY LA BELLE 
can use the new Som 
control, no slides ing hand on machine ing lens. Faclusive tor (/2.8 speed-lens 


coted simply by plac 


You touch a single ever and saves touch 


5. Reasonable coolness 6 Easy maintenance 7 A @qood, sturdy, 
1A BELLE s TURBINE accessible interior, duit ond woter 
COOLING is coolest proof carrying corse 
on market — and in removable ip BELLE CASES hold 
blows the hot air away bulb, optical system Sotety file thde 
from the operator. Sin which con be cleaned magazines, lens, cord 


and projector safely 


gle Master Safety withow?t special tools 

ond conveniently — 
Switch for turbine tA BELLE HAS Alt ere handsomely 
ond tamp eliminotes THESE. (Ccast to lined end finished 
dangerous overheating service stations like fine tuegege 


“uy A whole hour’s show without 

touching a slide! Betic “55” has 

powerful, quiet turbine blower, Twin-Tilt 

Knobs, “Finger-Flick” Slide Changer. Complete 

with 500-watt lamp, £/3.5 coated lens and two 
Ginch Safety File Magazines, only $95, 


OTHER LA BELLE AUTOMATICS 
FOR AS LITTLE AS $69 


aD }La Belle INDUSTRIES, INC. 


Oconomowoc, Wisconsin 
Copyright 1954 Le Belle Industries in Canada — Precision Cameras, Montreal, Quebec 


writing advertisers, please mention PSA Journal il 
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Kex APSA 


Canadiana 


417 Bloor St., Toronto 


Montreal TV Honors Cameradom 

Montreal TV fane and Camera Club folk 
are «till talking 
licity that resulted from a half-hour 
“Le Salon de Photographis 
Radio Canada’s French 
bith 


opene A 


shout the tremendous pub 
telecast 
which CBFT, 
Station transmitted 

January 
The show with featured members 


of the 


of 


Montreal Camera Club turning a roll 


into a local camera shop for pro 


cessing and printing. Went on to illustrate 
finishing of a 
Looked in on the Club 


prints eriticiem 


the sulbeequent making and 


salon print print 


night when were given the 
spotlight 
The TV «how 


the judging of the 


took its 
Montreal Salon As a 
them the opening of the 
Museum of Fine Arte 

written by Wally Wood 
handled by CBFT TV 
Participating in the organiza 
Presi 
Mark 
Campbell 
Mon 


television set was 


then viewers to 


wind up showed 
Exhibition in the 

The script was 
and the photography 
camera men 
tion of the ambitious 
Maree! Garand, Salon Chairman 

Frank Hopkins Jr 
and other PSAer with the 
treal Club \ pecial 
installed in the 
of the telecast to enable 
the thrille of the 

he incident is 
PSAer in 
folk n 4 era that the 


program were 
dent 
Stein 
wiated 
Club headquarters the night 
members to enjoy 
show en 

surely a reminder to 
camera-minded 


opening al 
i le ar 


particular and 


stations in large and «mall centres 


North 


opportunity 


acro America provide significant 


for the of local 
Club 


activitio« 
(Mheet 


sera 
both in Canada 
keep in 


and the hould continually 


mind the faet that TV producer of new 


Motion Picture Town Meeting 
Hollywood, March 27, 28 

The advance program for the Seeond An 
Motion Picture Town Meeting has 
smmounced by George W 


empha will be 


nual 
been Cushman 
Chairma The 
demonetrati 

ve AM. on 
March 2 
Plummer 


Demonstration yet 


place d on 


saturday 
Hall 
| 


until 


with registration at (Creat 


Park and a scenario shoot 
under wav 
VM 
lowed 


mn “crenata Wr 


with Beginners’ Camera Problema, fol 
bey w Harmony and 


Make-Up” and 
Reception at 


slam 
Started 
6:30, 


(,etting 
iting 
followed by «a banquet and the crowning of 
the Queen 


1953 contest 


9 there will be a showing o 
files 
(ln Sunday the scenario 
sume at 9:30 A.M. and the 
atte 
VM 
and Criticiem Color 
Meter Mus Backgrounds, Recording 

How Edit and Rework 


nonetration al 


“ 
shooting will re 

demonstrations 
rnoon program, which 
includes ilem Analysis 
Filter and 


at 
run mtil 6 
( olor 


Trav 


W 


lub will be in charge ofl 
Amateur 
Charles 


afternoon, Ceorge 


the Saturda oot, with Crenshaw 
Movie Club 

preside 
Cushman on “Sunday The 
of Marla English 
Women's University Clab 


charge on Sunday 
Saturday 
Banquet and 
crowning Queen will 


be at the 


constantly on 
It is 
a logical medium through which the crafts 


and lone al fe ature stories are 


the lookout for current event pictures 
manship of photography, as well as its 
hobby value can be given invaluable public 
odd plug for PSA is quite 
in telecasts of this kind. If there's 
outlet in might be a 


ity Again, the 
admissible 
a TV 
good 


your locality 


idea to drop in and exchange ideas 


with the program producers 


Club Bulletin Honors for Toronto 
The 66 chest of The 
Camera Club is a bit puffed up again with 
that their Club 
Focus” has been awarded second 
in Camera Club Bulletin 
1953 
apparently received from all 
Club Fotografico de 
Mexico City 
higher in the 


year old Toronto 


the announcement monthly 
magazine 
place rating 
Competition tor 

parts of the world 
Me tho. Boletin™ of 
the top four 
Printed 


sublieation 


were 


merited 
award 
Bulletin 


Division than the Toronto 


Canadian Program Services 
Since this column's last listing, the Cana 
lian program service has been supplemente | 
by the addition of No. 7, a high key 
lecture by R. A. (Diek) Panter of Toronto 
This is in part the 
fully at last 


print 


lecture given 


Ouebes PSA Re 


succes. 


years City 


gional 


Considerable demand for these programe 


bees come delay in their cireula 


tien to all Clubs requesting them \« men 
column of “Cantdians 


PSA 


tioned in an earlier 


many more programs are necessary if 


service. Provin 
asked to do 


everything in their power to persuade top 


is to maintain an adequate 


cial representatives are again 
ranking photographers in their areas to con 
tribute. 

Requests are now received for the 
Canadian programs to be cir ulated to Clubs 
in the U.S. It is hoped that this may be 
possible eventually, but the 
One of the 
dian program 
toms and other difficulties in importing U.S 
The Canadian 
spread very 


being 


time i not yet. 
objectives in starting the Cana 
series was to overcome cus 
recorded and other programe 
services at the 
thin 


ity between now and the 


present time are 


and the « hedule i- crowded to capac 
end of the 


cireulation of Cana 


present 


dian programs catches up with the demand 


we shall be indeed happy to arrange for 


their release to friends below the border 


Canadian Zone Nominations 
officers of the 
fall, 


Nominations for Canadian 
Zone to take office 


ballot are as follows 


next following a 


Provincial 
British ColumbiaStan ©. Dakin, 
Alberta N. P. Ochotta 
Saskatchewan Leslie G 
toon 
Manitoba Ed. Matthews 
Ontario EF. G. Tozer, Oshawa 
(eo. A. Driscoll 
uu Wright 
Vs 
Further nominations 
warded to Geo. A. Driscoll 


bes id who is Canadas 


Representatives 

Nanaimo 
Edmonton. 
Saunders, Saska 
aN innipeg 


(Chuebec. 
slifax, 


(Jue 


Maritime- 


should be for 


\llée, 


tithon 
65 Grand 
representa 


the Nominating Committee 
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BOOK REVIEWS 


The hooks 


be ordered 


reviewed in these columns may 


from your regular bookseller, 


your photo dealer, or direct from the 


publishers 


The Rollei Manual, Alec Pearlman, 
372pp, 240 illustrations. The Fountain 
Press, London. American agents: Ray- 
elle Pabs., 5700 Oxford St.. Philadel- 
phia 31, Pa. 

This book is reminiscent of Deschin’s on 
the same subject which is not at all strange, 
Rollei. Quite 
a difference in treatment, though. This book 


since they are beth about the 
larger, has a number of the line 


English book 


and is about equally 


is much 


drawings which publishers 


to do well 


divided 
This 


between camera, use and finishing 


latter part is of littl use here, so 


PSA Recorded Lecture Program 

The Recorded Lecture Program 
offers the following programs for your 
elnb. Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary 


No. 9. My Camera In 
Subject, by Fred 
FPSA. 

No. 8. Let's Take Nature Pictures by 
Ruth Sage, APSA. 
No. 7 Abstractions, by 
lee Wright, APSA 
No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec- 
tion, by J. Elwood Armstrong, 

FPSA. 

No. 5. New Prints for Old by Bar- 
bara Green, FPSA. 

No. 4 Still Life by Anne 
Dewey, Hon. PSA, APSA. 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie, 
APSA 

No. l. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
FPSA. 

SPECIAL Photography of the Nude 
by P. H. Oelman, Hon. PSA, FPSA 


A deposit of $25.00 should accom- 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the serv- 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

For all programs except the SPE. 
CIAL, new “customers” should write: 
Wm. G. McClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Mourman 
Avenue, Cincinnati 6, Ohio. 


Search Of A 
Archer, Hon. 


Sewell Peas- 


Pilger 


lecture is 


March 1954 


many of the techniques and practically all 
differ that the 
new photographer reading it would be ut 
terly 

The pictures are good, many of them full 
page 
salon 


the equipment from ours 


confused 


They run the gamut from personal to 
babies to jail. 


Universal Photo Almanac, 1954. 
Edited by Ralph Samuels, 264 pp. 
iMustrated, Falk Pub. Co., New York 1, 
N. ¥. $2.80. 

This edition of the Almana 
seen. A new 
Btoxll size and plastic 
better 


is one of the 


best we have format, featuring 


heavier paper comb 
layout and 


this 


binding provides for 
readability The 


annual run 


subjects covered in 


quite a range, macrophotog 


raphy, nudes, fashions, Life, history 


ni oon he 


zine. Data section 


stereo 
portfolio is from Life 
market list and the 
appendix material are 


maga 
usual 
entirely adequate 


t. S. Camera, 1954. Edited by Tom 
Maloney. 424 pp. Pubs: New York, 
Duell, Sloan and Pearce; Boston, Little, 
Brown. $7.95 

Many pictures It thus follows 
the usual pattern of U.S. Camera 


few words 
Annuals 
The pictures do not follow any single theme 
they range far and wide, from 


Africa, 


something for 


this ye ar. 


war in Korea to animals in from a 


harem to a church, every 


taste, mostly 


that 


Ent logical Photography In Prae- 
tice by E. F. Linssen. Published by The 
Fountain Press, London, England. Cloth 
bound, illustrated, 112 
pages. 

I his book 
England, is of considerable more practical 
British 
the Insects 


pictures with impact, yet few 


your reviewer would like to live with 


having been published in 


value to readers than to others as 


mentioned, the photographic 
materials used by the author and the equip 
ment referred to are more familiar to them. 
More space is used by the author describing 
the subjects to be photographed, telling of 
of life, where to find them, and 
than 


their mode 
in telling how to 
The photographic 


seem to be a bit old 


how to raise them 


make their pictures. 
methods explained 
fashioned and the equipment described is 
quite simple. While color film and electronic 
flash are briefly mentioned, for the most part 


of blac k 
lights is discussed The problem of keeping 


the use and white film and flood 
living subjects from moving while the ex 
posure is made is recognized but it is not 


very satisfactorily handled. Stereo making i« 


described and definite methods for making 
black and given and 
the advantages of stereo in depicting insects 


W.HLS. 


white stereo pictures 


and their habitat are pointed out. 


Library Subscriptions 


your local library subscribe to the 
PSA Journal? Perhaps they don't know 
about it. Al Norbury got his library started 
in the habit by paying for the first year 
(rate $5) which also includes 
PS&T. Clubs which do not find a single 
copy big enough to go around rapidly 
might try the same thing. The $5 rate ap 
plies only when the addressee is a public, 
institutional or technical library and should 
be sent direct to PSA Headquarters 


Does 


subscription 


The PSA Traveler 


One of the beautiful views of the 
Ohio River Valley is from the grave of O. O 
Melntyre, the famous columnist, in Mound 
Hill Cemetery, Gallipolis, Ohio, The 
etery is located just off state route 141, two 


The grave site is marked 


most 


com 


miles from the city 


by a simple marble seat placed there for 
those who want to leisurely enjoy the view 
It is engraved, “O. O. Melntyre, Beloved of 
a Nation”. 

Nearby 


view, ten miles down the river 
During the 


Fortification Hill affords a similar 
(west) and 
Civil War, 
Morgan's 


eight miles up 


particularly at the the time of 
Raid, guns were mounted on this hill guard 
ing the city of Gallipolis in the valley below 

Gallipolis is an interesting city to visit 
It is the second oldest city in Ohio, having 
founded by the French in 1790. It 
celebrated their 163rd_ birthday 
in the city include “Our 
built in 1819 


“Gatewood” the home 


been 
recently 
Points of 


House” an old inn 


interest 
now a 
museum of note, and 
of O. O| Melnatyre 

Autumn is a_ lovely this 


time to visit 


section. The coloring in the foliage is 
at its best in early October 


Kerry J 


usually 
JeENKING 


Wu Gets Around 


Our Far East correspondent reports on a 
little trip taken by Francis Wu, FPSA to 
the island of Formosa. The trip lasted five 
Francis had some field trips and gave 
some Main trip 
was an exhibition which was visited by 10, 
000 each of the first four days and on the 
fifth day by 30,000. On January 4 he was 
scheduled to judge and have a one-man 
show and lecture in Singapore, 


days, 


lectures purpose of the 


Museum of Photography 


A new Museum of Photography will soon 
be opened at the Academy of Sciences in 
Goiden Gate Park, San Francisco, sponsored 
by the San Francisco Examiner. An appeal 
has been made for old photographic equip 
ment on long-term loan or outright gift, to 
be displayed in cases at the Museum, Ex- 
hibits will also feature current and old-time 
photographs. PSAer George E. Stone of 
San Jose has offered his old equipment and 
any others who are interested should write 
Cecil Academy, fur- 
nishing a detailed list of the equipment of 


Tose, Curator, at the 


fered and on what bhasi« 


13 
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the committee promises pictures of crino 


whe lines, azaleas and dogwood ‘how they go 
EMPHIS together!), then there is Beale Street, the 
Mississippi River Bluffs, Ole Miss 


herself 


/ a = 4 maybe even an old-timer river packet, 


(* f though there are few of them left For the 
Northerners on their first trip south there 
will be glimpses of cotton in bales instead of 
in dainty drug-store pac kets. o apidated 
but picturesque farm shacks in the cotton 
country, of equally picturesque but not 


dilapidated mansions that surpass a movie 


Plenty pictures 


You'll alko find modern industry, super 
highways, mighty bridges to stir your pic- 
torial emotions and plenty of color for all 
You'll find a business section as lively as 


your own home town. And you'll find hi« 
tory and tradition too. DeSoto was here 
eighty years before Miles Standish cast his 
eye on Cape Cod, And before DeSoto there 
Memp 1S Regional April 23 24 25 had long been an Indian village on the site 
4 4 , Many battles were fought around here in 

. the War Between the States for the Missis 

Busy Program Promised For All sippi was an important weapon in those 
days. War came to Memphis again in the 


I hve Memphi« Kegional Convention of Among the speakers in addition to Pres forties when it was an important training 


PSA will be held at the Hotel Peabody in ident Harkness, there will be P. H. Oelman, °°®*?- 
Memphis on April 23, 24 and 25. The Harry Shigeta, Fred Bond, Charles Kinsley, 
program starts at noon on Friday with a Bernard G. Silberstein, Paul Pratte, Sewell 
luncheon at the hotel. Norrie Harkness and VP. Wright, C. Jerry Derbes, Dr. Frank E. Plen to 
Mayor Frank Tobey will be the «peakers Rice and Hodges Honnoll of Memphis and PsA 


There will be three program features on his color movies “Safari through Africa”. 


Come to Memphis 


come to Memphis during this 
Regional Convention. Bring your 


photographic friends, too, even if they are 


Friday afternoon and transportation will be It is also claimed that a new PSA Divi not PSAers, and bring the family. There 


furnished to a pireni upper at lr, Carroll sion will be ereated at Memphis the GD or will be something for everybody and fun 


‘ lurnet country place Glamour Division. As Eugenia Buxton «tates for all 


Saturday will feature three programs in it Southern Belles will greet you, will pose 
the norning and three im the afternoon, a for your cameras and Honey Chile! they H . 
tel reservations 
banquet Saturday night, and plenty of time really do have that S‘uthrun sumpin’. LUV woe oS 
ing, renewing old acquaintance and DEM GALS!” Hotel Peabody, the headquarters for our 
f'n Sunday there will be Regional Convention is said to he the 


ur of Memphi tarting at “South's Finest” and it does have nearly 


Picture Contest 
eturning to the hotel about | everything one could want. There are five 

Kecause someone might just bring their restaurants, shops, air and rail bureaus and 

nal details of the program have not been camera slong the hotel management i* a large lobby handy to the meeting roome., 
worked of ! ‘ time but Wo is known ponsering a contest for the best pictures of Rates at the Peabody start at 4 for a 
that Tey t phy number Hl has Peabody specialty, the mallard ducks who single, $6.50 double, $8 with twin beds and 
been or thi meeting et n the lobby pool \ flash suites start at $17.50 Indicate on the coupon 
This foremost o 1 hows imeclucde ‘ must for this, perhaps with um what accommodations you want and the 
outetandin ‘ ‘ ot wel sttachment, and the contest is open committee will make your room reservation 
kinds of photogray be re one im ‘ net juet ND members for vou. Don't forget to write or print your 


Spring will be bustin’ out all over and name and address on the coupon 


Your Convention Reservation 
form early and mal 


Allen Smith, Treasurer @ 225 Ridgefield Road @ Memphis, Tenn. 


Single or Family Registration Hotel Reservation 


Total payment $ 
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Zip — 
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Your Journal 

As the Division News is received, it is 
edited, type sizes and styles specihed an 
order written for the printer and his truck 
picks up all the copy each day 

This «tarts about the 25th of the month 
and goes on for ten days. Features, news, 
new products, departments and all the rest 
are prepared tor typesettin and off they 
go. In the meantime the pictures are 
selected scaled, retouched and sent off 
to the engraver 

A few days after each batch is dispatched 
it is returned in the form of galley proofs 
which are read for errors and filed against 
make-up day, It takes about 30 job tickets 
to produce one Journal, each ticket carry 
ing a feature, one Division's news, or a 
batch of new products 

In the meantime the Advertising Manager 
has been processing his ads through the 
printer and he sends the proofs to the 
Editorial Office for dummying. 

The Editor lays out the Look, so many 
pages for each segment of that month's 
Journal. He works out the locations of the 
various ads with the Advertising Manager, 
those running in two colors must fall on 
certain pages to minimize the expense, cer 
tain advertisers want a preferred position 
facing one way or the other, yet advertisers 
of competing products can't be placed to 
gether or on facing pages. These details are 
easily worked out, although each month the 
problems are different 

Planning the Evans color «tory ix an in 
teresting example of production problems 
The color pages were printed on the experi 
mental presses at the Rochester Institute 
of Technology, using a special super-white 
paper known as Kromecote and only three 
colors instead of the usual four. Because 
there was no black used in printing those 
pictures, the captions were printed in 
black on the Journal presses 

\ magazine is usually printed in units 
of 16 pages. Each 16-page unit is known as 
a signature The Evans article made up 
to 12 pages of type and black-and-white 


four of color These four 


illustration and 
two on each sheet, couldn't 


be slipped in just any old place, they must 


color pages 


fall between two signatures, Obviously, the 
best place would = be between the first 
and second signatures, so the first two 
pages of Evans are put on pages 15 and 
16 and the last two on what would have 
been 17 and 18 The other four black 
pages are printed on the back of the color 
page andl the printer assembles the book for 
binding by dropping the two four page color 
signatures between the first and second 
I6-page Journal = signatures Incidentally 
this column was written long before the 
operations took place, even though you read 
it much later. The above ix the way we 
hope it worked out! 

And this paragraph is added ex post 
facto. It didn’t work out that way at all! 
We let the paragraph above stand, for 
dreaming you «er the Kromecote 
wouldn't take our fine-screen cuts on back 
«0 we had to print an extra four and slip 
it in. And cut two of the color pages apart 
and tip the other two in so we wouldn't cut 
the man’s head off. Everything happens 
just «0 just so you cant ever hgure 


it out! ‘To he continued) 
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PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en- 
graved with PSA emblem in blue enamel. 


Brushed chrome 


$4.75 
Sterling silver $18.50 


You con have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
only from PSA! 


LAPEL BUTTON FOR MEN NEW DECALCOMANIA 
PIN FOR WOMEN—SAFETY TYPE 


$2.00 Bither Style 


TIE CHAIN 


You can always use some of these 

For home, store, car windows, 
camera cases, etc, 2° 2'2" 
gold and 2 colors. 


6 for $1.00 


NEW 


An embroidered pocket, sweater 
or shoulder patch, like decal but 
$2.25 without the word “Member”, in 
bright colors, about 4° diameter. 


THE BAR or MONEY CLIP a 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 


| 

15 


MPD Announces Third 
Cinema Competition 


vs 4 


ed rule =date or the 


VMotion Picture ision has 
Third 


ompetition for 4mm 


and 
film ubject 
al ny 
enatio 
for the 


Ps 


F 


competition. are 


ithon 


Ps members individual or club 
MPD are 


it pa 


who are 


of 


him withe 


entitled to enter 
nent of entry fee For each 
widitional film ancl for entric of non 
nember the fee ia §7 per film. Name and 
should appear on 


reel containers No 


entrant 


entry 
both 


aml transportation 
be 


handsome 


him entered 


par ! by entrant 


trophy awarded the 


md there are awards 


ad litional 
for outstanding films Judging will he in 
the Los Angeles-Hollywood area and 
mation may he had Alice Claire 
Hoffman, Chairman. MPD ¢ ompetition Com 
mittee, BAS S Bivd., Los Angeles 

(Calif 

There will be 
beet film family life, the 
founded in 1953 


given only 


infor 


from 


an additional award for the 
Harrie B 
This 


an individual entry 


shout 


Trophy award 


and it 


may be winner in the 


given to an award 
Competition 


t of the 


only that the 
films is family life. The 
trophy for one 


provided 


winner 


retains the year and then 


passers itt on to the next winner keeping a 


mark of 


additional entry fee for 


small replica a* his 
There is no 


the Tuttle 


permanent 
victory 
Trophy 
Films are to be 
the address 


hefore the 


sent to Mise Hoffman at 
ibove so they 
Closing date of 
filins the 
PSA 


in October of this 


given reach her 
June 20, 19% 
Outstanding entries will be 
shown at the Convention in 
Entries 


shipped with transportation charges 


Chicago 
year must he 


pre paid 


National Lecture Program 

Schedules Announced 
NLP tours to be made 
Louis, APSA, in March and 

Henry C. Miner, ARPS, 

are nearly completed and are listed below 


LOUIS TOUR 


Feb. 24 Franklin 
Mar 


Itineraries of the 
by Maurice H 
April, and hy 


Inet-Miniature CC, Phila 

Photo Tropic ct, Orlando, Fla 

Mar. 15 Houston, 

Mar 17 Dallas, Texas, CC 

Mar. 19 Neodesha, Kansas, (( 

Mar. 21 Topeka, Kansas, 

Mar. 23 Lens & Shutter Club, Omaha. Nebr 

Mar. 25 Open 

Apr. 2 Open 

Apr Minneapolis 
Clubs 

Apr. 7 Cedar Rapids, lowa, Y OC 

Apr. 9 Capitel City CC, Springfield, I 

Apr. 12 Ft. Wayne Area Council (Ind.) 

Apr. 14 Marietta, Ohio, PS 

Apr. 19 Camera Art Club, 
Mich 


Texas, CC 


Council of Camera 


Rapids, 


Grand 


16 


Apr. Open 
Detroit Cf 
Ontario, Cf 


Apr. 23 Greater Council 


Apr. 26 London 
WINER TOUR 


Herks CO, Reading, Pa 

Baltimore, Md. Cf 

Ohio Valley CC, Wheeling, W. Va 
Marietta, Ohio, PS 

Southern Ohio CC, Cincinnati, O 
Indianapolis, Ind., C4 

Fine Arte CC, Evansville, Ind 
Artists’ Guild of St. Louis, Mo 
Quad-City CSC, Davenport, lowa 
Photo-Colori«ts Bloomington 
Kalamazoo, Mich. 

Ohio Cf 


May 
May 
May 
May 
May 
May 
May 
May 
May 
May 
May 
May Central Council, Colum 
bus, O 
Toledo 


May 
May 
May 


Ohio, Cf 

Armstrong Activities CC, Lancaster, 
Pa 

May 28 Open 

Program chairmen of clubs are alerted to 

an NLP announcement which will appear in 

the April “Journal” An 


renowned photographer and 


internationally 
speaker 
will tour the U. S. for two and a 
half months 


from 
overeras 
beginning mid-September 
NLP should 
be addressed to its chairman, Maurice H. 
Louis, 333 West 56 St.. New York 19, N. Y 
Even correspondence will 
reach him 


Communications relative to 


while on tour. 


PSSA? 


It looks like a PSSA soon 
to come into being. A Photographic Society 
of South Africa. Simulated by Dr. A. D 
FPSA, FRPS a meeting was held 


December 6 to 


there might be 


Bensusan 
in Johannesburg on survey 
the desirability 


photogr iphers, to 


of a biennial convention of 
called The Photo 
graphic Congress. According to the minutes, 
all but one club in the area was in hearty 
idea and the first Congress 
is set for Durban July 24 to 26, during the 


Centenary Celebrations. Al*o in the minutes 


aceord with the 


suggestion that out of this move- 
a PSSA to bind together 
all the clubs in the area and provide a place 


we fined the 


ment might grow 


where “everyone can send their complaints, 
good ideas, and help one another.” 


CICCA Week End Conference 


The Central called 
a week-end conference for May 8 and 9 in 
scheduled for the 
has been changed 
to avoid conflict with a convention of Lions. 


IIlineis Council has 


Springheld. Originally 


following week, the date 


(And miss an opportunity for jungle pix?) 

PSA members who will be near Spring- 
held that week end can get information from 
Evelyn Robbins, APSA, 2417 S. llth St., 
Springfield, Il 


PSGT for February 
1954 
Technique, 


Photographic 
PSA's quarterly 


The first issue of 


Science and 


Prize Winner 


scientific publication, dated February, has 
the following papers 

“A Cathode Ray 
Focal Plane Shutters” by Henry 

“4 Porous-Platen Processor for 
ing Photographic Materials in Room Light” 
by R. Gilliam Rudd 

“A Novel Photographic Teehnique for 
Preparing Halftone Masters for 
Reproduction” by H. Carl Hew 

“The Relative Photographic Efficiency of 
Certain Light Sources” by Robe rt N. Wolfe 
and Francis H. Milligan 

“Problems in the Design of an 8mm Mag 
Lloyd 


Tester for 
Wallman 


Pro« ree 


illograph 


Diazotype 


netic Sound-on-Film Projector” by 
Thompson 

“Time-Lapse Cameras and their Industrial 
I ses” by John R Huffman 

“An Apparatus for 3-D Cine-Photomicrog 
Jane H. Price 
Control for Continuous 


Wayne RL Pierce 


raphy” by 
“Sensitometric 
Machines” by 


Processing 


YWCA Contest 


March 1 is the starting date and Novem 
close of a contest for the girls 
sponsored by the National Board of the 
YWCA. Theme is the “Y In Aetion”. 
There will be four classes and three prizes 
There 


ber the 


national level. 
Inquire at your 


feminine PSAers 


in each class at the 
local 


details, you 


may also be 


local Y for 


prizes 


Fishback Cops Ansco Prizes 


of Sacramento, Calif 
won four prizes in the National 
Anseo Color Contest. His awards totalled 
$500 in cash and $200 in Ansco film. Of 
the top prizes, all the rest to non 
PSAers, except that one of the first prizes 
went to Mrs. Bonnie Mahan of San Mateo, a 
member of Photochrome CC of San Fran 
cisco, The other first prize went to Dr. 
Morris Flexner of Louisville, Ky. each 
winning a round trip to Hawaii via Ameri- 
can Airlines plus $100. The Grand Prize, 
a new Ford car went to Mrs. Catherine Boyd 
of Blue Earth, Minnesota. 

There undoubtedly 
among the 101 prize 
report them as soon as we have the complete 
list 


Glen ¢ Fishback 


Second 


went 


other PSAers 
and we will 


were 
winners 


PSA JOURNAL 


— 
finema ¢ 
films. Amy nd 
entered in previews que 
bo 
way 
|_| 


Johnny Appleseed's Mail Bag 


Just a few letters this month, but some of 
them There 
few which asked for comparisons of prod 


quite interesting were also 4 


ucts, which is beyond Johnny's sphere. If 


you have a problem, why not lay it in old 


Johnny's lap? 


Whodunnit? 
Dear Johnny 

Several arguments have 
about cameras and lenses. I told the gang that if 
ask PSA we the answer. They 
agreed to accept the decisions of PSA 

The main argument was over which country has 


started on this carrier 


we'd would get 


ground the fastest lens. One man states the fastest 
lens known has an opening of £:0.8 and was made 
Another states that a concern in 
Switzerland has ground « lens with a speed of 
£:0.5. Could you let us know which is correct and 
the name of the manufacturer? 

Another argument was over the qualities of the 
Kodak ‘‘Signet’’ Argus ““C.4"". Which 
is the better for color slides? 

The last argument was over which company in 
the Unted States makes the finest lens, price being 
no object 


in Germany 


versus the 


U.S.S. Bennington 
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Amateur or Pro? 


Dear Johnny 

I wonder if you can help me determine the divid 
ing line between amateur and professional I have 
noticed some articles mention certain photographers 
as “‘semi-pro’’. Amateur's pictures are published 
in some places and surely they are paid for them 
I have also heard amateurs talking of making pr 
tures charging for them. As a 
result IT am confused as to what really places an 
individual in the professional ranks 


for friends and 


MLK. 


Penna 


SMPTE 


Dear Johnny 
Can you give me the address of the Society of 
Photographic and Television Engineers in New York 
City? 


Toronto 


Rear Projection 


Dear Johnny 
What are the main drawbacks of objections to 
rear projection of slides and movies for general use? 
RC. 


British Columbia 


Who and where? 


Dear Johnny 
I am «a new member of PSA and am at some 
what of « low as to how I can locate other PSA 
members in my area 


Penna. 


Portfolios 
Dear Johnny 

A triend of mine mentioned « pictorial portiolio 
similar to the Portrait Portfolio, I find no such 
listing in the Directory Can you tell me where I 
can find the Director's name and addres? 

CRG 

N.Y 


Johnny has been getting quite a few let- 


want him to “uo 
simple 


tere from beginners who 


back and run through some of the 
of photography. 
has asked his 
“opp to do the 
start in the next 


First 


fundamentale of all types 
Johnny busy guy he 
old friend \. Waterhaue 
series for him and it will 
headed “For 


is on darkroom work. 


insur Beginners Only” 


‘ 


\ 
thor If more tha ¢ i de 
JE. hotogra tivit 
ro is transitional sta ho would / 
lik t turr but doeen't k t ht 
warrant d t ll t t / 
hotography by pr kt You 
\ the ¢ person 
work ot be srrant e. and if 
r work is ly hould get a fair price f A where 
it kK ber thar el st if thing 
th t f sts t or 
t nt lears It is t j hea 
f t mn their Ma one 
I asked Are Neumer for the anewers. since lenses shines os } what they sy for of 
are business nd he answered ag ¢ h as he nany 
Id as follows 
The fastest actually being mercially 
prod ros t tives. These are avail 
fe gactica ll manufaceurers in this 
tr and abroa ns le d to f $9 for lensce } your Janus ss th o Direct in it =e 
sed and d t 4 for thos types ay he lis red tt Ceograpt 
which a Danie te in the beach th ofl ¢ Penne ere 
lent sir ie ted by ty y new ber and 
T} fastest lens ad bor that apl lidn't The 
! th f rt Ay y Signal ¢ Th f Motions Pict j Tel t t fie it ume ip. 
and tended for hotograph hue I ‘is sted at 40 West 40th Street, N had March, that « toe 
t abl s il lenses of this York 18. NY late for it Ia as All the 
le at resent t hers hid Marcel ta the 
both her and abroad rangeir i fr tory thei tartir hit t n h 
Kodak § t 1A are « stantiall How r, alow sh t Oletober at ‘ them 
‘ lar ra } j t here fou st ‘ etting 
saned tor t | t lor slides t of date 1} surprised how ma hanges 
Th liffer { address Headquart andles in a year) and they 
har 1 locations { operating ntrole 1 he tt Direct with lar 
sk t f t Whar k rnal 
A t s, all eb facturers lad to « want to allen self with 
mak 1 ones. Bue t | ther PSAers r area for that ie f the 
t 
mire rt slid 
t t t th 
but who ca hes tl tt ter, the hot PSA activit for sent these are 
would Whe to ¢ heervation. H meer 6 t H Directory in the Digest 
The id the Wa find ¢ he for H Director 
wet eo battle ¢ thae Ar 
thie, but ¢ rta Amer see 
for to t slene st 
as ea ted shee 
Well, Joe. B know the anewer, You 


Every Member Get A Member 
But Get The Right Member 


NEW MEMBERS 
DECEMBER 1953 


The New Member List now has o 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold tace type at end of each 
listing 


Antoni Caixa FP 
in 
A. Lyra 
ALAIN. Fid F Augustin 
Victoriaville, P @. Canada 1°54 
cmt 
wc 
way W Nore ‘ 4 cr 
c a Varrinaton 
HKenian 48 Paxtor 
Norrie Harkness 
HALIOWIN Thoma “ Ww 
Weateide Ave Hank N 
ioe 
Raioh W. Armetrone 
Josep 0 Edgemont 
Ne Montcilai N J CRT 


HARTLEY. Ca Merkle Ave 


Parma 20. 134 
fart Krause 
HELIA) Aner Rea 21 Ceiba 


Marianas. Habana. Cuba 154 J 


Montes Fintay 


HENNETT Winslow #il 
Drive, Kansas City 5. Mo 11°59 
Norris Harkness 


Willem 
thentechestraat OO. Behe 
Holland 1°54 CB 

Dr Frank ©. Rice 


Joseph Delafield W ine 
¢ 

Norrie Harkness 

HLACK, Mis Klien 95 Christ 


opher 
¢ 


New York 14. N 


Dr. Richard B. Pomeroy 

BROADHEAD. Wiillred 16 Mayela 

Canterbur Meibourne 
Victoria Australia 1°54 


Keast Burke 
Central FF Hon Kor 
China 1°54 
a. Yuen 
HURMAN Hert. P o Hox 5 
Sallebury Rhodesia Africa 
Frances Hajicek 
William, Jr Canoe Island 
Loder Diamond Point N 
1153 MT 


Richard Dean 
Richard W 
Tampa 4 Fla 


CAMPHELI 
read 


jas. 4. Rayben 
CHANCE. George P ©O Bou 402 
Dunedin, New Zealand 1°54 
Russel! W Cooper 


HARTRAND J Albert 55 Ste 


Anne @t Pointe-Aux-Trembles 5 
CMP 
Raymend Caren 
CHOW. Richard, 402 Pennsyivania 
Manila, P 11°69 JPT 
Chew Yuen 
CHRISTENSON Joseph 220 
Evaline Pittsbureh 35. Pa 
154 JP 
ec 
CHURCH. D 10 OW 
New York 1 N 11°53 
Norris Harkness 
CHUTE David Hill 122 Derwen 
Ra Hala-Cynwrd. Pa P 


Or. Francis Ashley Fauenht 


CILLIERS, P F it Jerome 
Ave Crosby, Johannesbure. South 
Africa 134 C 

A. Resewits 


CLARK. Dr Cla N 03 N 
Nalie Ave Chicago 44, Ill. 1°54 

Therese Whiteside 
CLEVEN M Cece 9240 8 
Car ‘ Chiceat ‘ 


Loume Ketler 


Pe Han 1°54 CPI 
Bernard G. Siibersternn 
CONNELI wi N endo 
I A ele Ca JT 
Ed Hanniwan 
COX Fleanor 10 Roanoke 
8 field 4. M P 
Dr teste 8. Webd 
CROBHY Laurence M Apartment 
Jefler Ave heater 


N.Y ina 
Robert C. McClelland 
CRUMP Ly Me ‘ A 
M Ave Washi t 
D ¢ P 
C. Bennett Moore 
CUNNINGHAM William W 1420 


Ke D Alexandria. Va 1°54 CP 
Cc. Bennett Moore 
CUSTEI Jotham F jefferson. lowa 


4 CMNJPSI 
Maurice 4. 


DE LA PORTE. Victor 1190 Alston 
Rad Santa Barbara, Calif 1°54 P 
Boris Dobro 
DELOIUDICE Dominick Hu 
USFA G-2. APO 168. % PM 
New Y kN 
Conrad Kothier 
DE PUTRON,. John, 520 48th St 
Lincoln 4. Neb 154 P 


Elie DO. Verink 


DORINGON. Robert 112 8 Poy 
dra Dalla Tex 11°53 ¢ 

Norris Harkness 

DRIVER Mr a& Mr Vern 710 

17th st Rock Island 154 

cr 

“Mr & Mere. Ted 

FASTER Fari 17077 Jodave 
Hazel Crest, 1°54 P 

Glen Roberts 

ENDSLEY John 102 Collewe Dr 


Abilene Tex P 


Frankiin Lewin Swan 


ERNST, H. A... O278 Littlefield Ave 
Detroit 27. Mich 1°54 P 
Walter J. Pretechmann 
EVANS. Mr Ruth H Route 
Hox 28 Oermantown Tenn 
¢ 
Eugenia Buxton 
FELDMAN. Harry. 8830 Jeffery 
Chicago, IL 14 P 
mc 
FPLICKINOER, William % Tech 
nical Library, The Timken Roller 
Hearing Co Canton 6. O 1°54 


Frances Hajicek 
POSTER. Fred H. P OF. Box 
213, Oxford, Ind 1°54 CP 
Harry A. Goldstein 


FPOULKES. Mr & Mra J. P 


Biymyer Ave Mansfield, O 1°54 
NP 

Richiand Camera Club 

FRANK. Henry C 789 8 Perkine 

Memphis, Tenn. 1°54 NP 

Or. Carre! C. Turner 

OALLEN Joseph 2071 Belvoir 

Bivd. Cleveland 21, O 11°53 ¢ 

Norris Harkness 

GARROD., Richard M 1359 Wall 

Ave San Bernardine, Calif. 1°54 
cP 

Elleworth Fiscel 

OARTLEIN. Dr Carl W Physics 

Dept Rockefeller Hall Cornell 

University. Ithaca. N 1°34 T 


Richard A. Maurer 
Marvin 1777 Hayden 
1153 C 

Nerri Harkness 


ORORGE 
Cleveland, © 


GLASER, Miss Jane K . 3620 Gien 
denning Rd. Downers Grove, Il 
1°34 N 

COLDTHWAIT. Robert B Box 53 

Saco. Maine 1°54 CNP 
James W. Leadbetter 

GOULD. Miss Frances M 7319 

Dale Re El Paso. Tex 154 8 
Col. Chartes J. Perry 


GREEN 


Georee i2 Shaw w 
Roxbur 12 


Ma 11°53 
Norris Harkness 


OREER. Carroll 1.. 4504 Beach Park 
Dr Tampa 9. Pia. 1°54 € 

Judson 

Center St 


Lorant, 2721 
Ingram, Pa 1°54 CJP 
Roma 


HARDCASTLE William 1942 Dia 
mond, Pacific Beact San Diego 
Call 154 P 

Walter Harvey 

HARRIS. Harveson W 140 Ocean 
View Ave Pismo Beach Calif 
P 

Norman R. Brown 

HASTINGS. Willmore B La Belle 

Oconomowot Wis 


Bale Corp 
il c 
Norris Harkness 


HENKE! Mr Ethe! 8. 6221 Co 


eue Ave Apartment 28. Indian 
apoli 0. Ind. 1°54 P 
Clair Martin 


HERSHBERGER, Don, P O Box 
188. Pairhope Ala 11°53 C 


Norris Harkness 


HIBBARD. F Oardiner 4133 N 
53rd Bt Milwaukee 16 Wis 
154 NS 


G. Custer 


HILDEBRAND. Robert, 61-23 Roose 


velt Ave Woodside New York 
77. 1s 8 

Daniel A. Tuttle 

HINSON Dr Ardenne 1788 Pea- 

body Ave Memphis. Tenn. 1°54 


Eugenia Buxton 
1902 Willetta 
Ariz. 1°54 P 
Agnes M. Holst 
1183 Weldon 
Calif 11°53 C 
Norris Harkness 
915 Polk St 


HOLST. O M 
St Phoenix 


HOLT Arthur V 
Los Angeles 65 


HUGHES. C Don 


Amarilio. Tex 154 C 
Col. Chartes J. Perry 
HUY. Chiu Cheng. P. O. Box 2685 
402 Pennsylvania Ave Manila 
P 1. 11°53 CPT 


Chow Yuen 


JACKSON Dr Joseph = L 1331 
Elliott st Saskatoon Sask 
Canada 1°54 PT 

Mould 


JEPPERS. Miss Pearl, 1514 Twelfth 

Detroit 16 CNPS 

J. Elwoed Armstro 

Broadway 
is Cc 

Leo S$. Moore 

cun 4-28 80th St 

New York, N.Y 


LANCE. G I 
Longe Beach, Calif 
LANDIS. B 
Jackson Heights 
is Cc 
John &. Baldwin 
Lee, 178. Bd Done 
Viet-Nam 1°54 
Chan Wai-Tune 
26th st New 
11°53 C 
Norris Harkness 
& Mrs Ted 2218 
Lane, Northbrook ni 


LANG-SIEU 
khanh. Cholon 


LEVIN. Al, 236 W 
York, N.Y 


LEWIS Mr 
Crabtree 
8 

Henry H. Erskine 

Harry C. Jr. 16 Lipton St 

Mass. 1°54 JP 


LORD 
Lowell 


MAC ATEER 
man St 


Gerard, 1407 
Pittsburgh, Penn 


Alex G. Potamianes 
MACK. Herbert F.. 2041 N. Law- 


ence Philadelphia 33. Pa 
1s CT 
wc 
MACKEY. Ernest J.. 1600th Supply 
Sadn.. Westover A. F. B.. Mass 
Cc 
Samuel Grierson 
JOHNSON Robert C 50 Howe 
Ave... Millbury. Mass. 1°54 CMPST 
Herman M. Bates 
JONASON, Arthur C.. 457 Main 8t 
Presque Isle, Me 1°34 P 
George Hoxie 
KASSLER. Charies 4916 Del 
Mar Ave San Diego 7. Calif 
154 CMNPT 


Lyon Fayman 


KAUFER,. Louis A. P.O. Box 1372 
Cristobal, C. Z 154 CP 
Cc. $. Townshend 
KEPLINGER Oo B Oro-Photo 
Studio. Box 128, Oroville, Wash 
i's4 P 
wc 
KIRWAN,. Harry. 15 East 7th St 
New York 3. N. ¥. 154 8 
George O. Baer 
KOCH. Bob. 1308 Ma Ss! Law- 
rence at 154 JPT 
mc 
KORTUM, Eime F 2245 Carmet 
Ave Chicago 25, Il. 1'54 CMPT 
Marearet E. Conneety 
KURFIS, Gale E Route 1 Box 
67 Tampa 4, Fla. 154 CMP 
mc 
New- 


MacLEOD 


Archie C., 402 W 
all 5S lint 


4. Mich 1°54 
Harley Dennee 
MADSEN. Torben O $306 Laurel 
St. N. Burnaby. Vancouver, B ¢ 
Canada 154 ¢ 
Les Mahoney 


MANTLEY. George F 18-A Ken- 
ilie Rad Cheektowaga, Buffalo 
NY 154 ¢ 

Mary Bos 

MARTIN. Thomas W 608 W. 188th 

New York. 1°54 CP 


Barbara Green 
MATHEWS. Ven. T J Archdeacon 


of Gaspe St Pau Church 

Gaspe Village P Box 2 
Gaspe, Que Canada 1°54 

Marie M. Lindsay 

MATTHEWS Jame I 507 Ww 


Main St Decorah, lowa 1°54 CP 

Samuel Grierson 

McAFEE. 8 C.. 1319 G St.. Anchor- 
ace, Alaska 11°53 C 

Norris Harkness 

McEWEN, Mrs. Wm. I 414 B St 

Taft Calif 

Ray Hamilton 

MEHROTRA, T.N,.D I 8. Office 


Council House St... Calcutta 1 
India 1°54 P 

Cc. N. Chambers 

MEN DEI Bernard 4420 Norton 


Ave Oakiand 2, Calif. 1°54 P 

C. Lesiie Mecum 
Precision Cam- 
Shaw st 

11°53 
Harkness 
267 


MENDELSON. Ed 
eras of Canada 15 
Montreal, Que. Canada 

Norris 

MILLAR, Harry. RFD 1 

Briarcliff Manor, N. 

Norris 
Robert E 

Elgin, 154 


MINEHART 
pect St 

MOORE Pine St 

Dover, Del 


Herbert E 42 
P 
Francis L. Turner 
MOREHOUSE, Harold E.. 2303 10th 
BS: N Arlington 1, Va. 154 C 
Harold E. Morehouse, Jr 
Robert E.. Box 726. FPair- 
Alaska 1°54 P 
Stuart M. Chambers 
2658 Pineree Ave 


MOSLEY 


bank 


MOSS. Philip 


Detroit 6, Mich. 11°53 C 
Norris Harkness 
Moss. Dr T C 658 Stonewall 
Memphis. Tenn 1°54 P 
Or. Carrott C. Turner 
MURPHY. Lt. Col Arthur P 
052226. HQ. Sth Army, 1660 E 


Hyde Park Bivd. Chicago 15, Dl 


154 CP 
Monte Kople 
NEITHAMER, W. E.. 133 East 35th 
8st Erie, Penn. 1°54 CP 
R. Valentine 
NELDER Oscar Radio Station 
WAGM. Presaue Isle, Me 
CJIMPT 
NOGUE. Jose. Cartagena 99. Ma- 
drid. Spain 1°54 
Frances Hajicek 
NORBERT William v 4239", 
Broadway. Chicago 13. Dl. 1°54 


Lienel Heymann 

O'CONNELL, Thomas 1029 Lark 

st 8 Louls 22. Mo 11°53 Cc 

Norris Harkness 

OBSBURN, Willard W.. 1050 Linden 
Ave Wilmette. Tl. C 

Henry 4. Erskine 
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85 Hibbard Rd 
M 
Margaret Conneety 
4315 Tennyson St 
11°53 C 
Norris Harkness 
Harry 417 North 
Tex. 1°54 CMNPS 
Harry Hartley 
Joseph 2900 Liberty st 
Penna. 11°53 C 
Norris Harkness 
Tim, 39 Edward 8t., 
N. 8 Canada 1°54 C 
Mrs. Clifford Wright 
REDDEN. J. Herbert P. O. Box 
102, Harrisonburg, Va. 1°54 P 
Frank O. Noftsinger 
Capt. R. F 
Department 
Bremerton, Wash. 1'54 C 
Mrs. Harry B. Van Sickle 
RITTER, R. % BShell Oil Co 
P ©. Box 1017, Cortez, Colo. 1°54 


OTT, John 
netka. 


Win- 


PECK. Ellis 
Denver 12, Col 


PEDERSON 
Mc Alien 


PELI 
Easton 


RANDALI 
Halifax 


REDDEN 
Dental 


M 

Edward Kiimgeman 
ROETTINGER, Dr Walter Haw- 
kins Ave Lake Ronkonkoma, 

L. lL, New York 1°54 C 
Dr. Kate Miller 
RUBINSTEIN Isaak 27 William 
8t New York 5, N. ¥. 1°54 P 
Alfred C. Schwartz 
RUSSELI I J 236 Lemon Bt 

Jackson, Miss. 12°53 C 
4. A. Russell 
Dan, 205 Lumber Exchange 
Minneapolis, Minn. 11°53 


RYAN 
Bide 
Cc 

Norris Harkness 

SAPIE. Alexander Jr. North St. & 
Osborn Rd., Harrison, N. Y. 1°54 

Norris Harkness 
Christine C 1152 
Apartment 105 
Callf, 154 C 
Leo S. Moore 
John 8010 W 
Milwaukee 10, Wis 


SANDELI Miss 
E First St 
Long Beach 2 


SCHARNHORST 
Center 8t 
11°53 P 

Ray Miess 

SEAMAN, James H 52nd St. 

Brooklyn 20, 1°54 P 
Vincent L. Stibler 

SECARAS, Peter J. P.O Box 1031 

Cristobal, C. Z. 1°54 CP 
Cc. Townshend 
Oscar P Mendocinas 
Seepol Aarte Foto SRI 
Rep. Argentina 1°54 C 
c 

SEITER Mr & Mrs Ployd B 
Box 24, Hemlock, Mich 1°54 CN 

Richard O. Maicomson 

SHANDREW Harold ¢ 20 Nace 
Ave Piedmont 11, Calif. 1°54 P 
Cc. Lesiie Mecum 

Morgan, 464 Morse 

M 
Alfred Norbury 
Mrs. Pearl A Fortuna 
Box 873. Humboldt Co 

154 C 

Mr. & Mere 


SEEPOI 
1639 
Mendaza, 


SHERWOOD. J 
Liberty. Mo 


SHOCK 
P O 
Lieyd F. Barnes 


jo 


NAME 


SLATER. Mr. & Mr Roy 
2Zi3th St Bayside N Y 
CPT 
L. Edward Dupuy 
SMITH, Arthur C., P. O. Box 411, 
Berkeley, Calif. 1°54 CJT 
George E. Stone 
SMITH, Dr. & Mrs. Robert N. Jr 
513 Lake Dr Harlingen, Tex 


Eugenia Buxton 


STETTLER, Alfred, Room 270. City 


Hall, San Francisco, Calif. 1°54 


Therese Whiteside 

STEWART, M-Set. & Mr Robert 

AP 19064921 Box 2 Cin 

uth, FPO, New York, N. ¥ 
1'54 CP 

c 

Sek & Co., 26A 

Hong Kone 


SUM, Kai Yan. A 
Des Voeux Rd ‘ 
China i'54 
K. Cc. Yuen 

Lower Chit- 
India 1°54 


SURAIYA, 8. J 165 
pore Rd Calcutta 1 
CMP 

SWEGER George Ww Aircraft- 
Marine Product Inc 323 8 
Cameron St., Harrisburg, Pa 


65th 
11°53 


TAYLOR 
St.. N 
Cc 


Richard B 
Seattle 5 


5766 
Wash 


Norris Harkness 
THOMAS. W P 228 Woodbine 
Ave Syracuse 6 N y 1°54 
CNP 
Alicia Parry 
TIAM, Uy Siu, 458-460 Dasmarinas 
St., Manila, P. I. 11°53 CP 
Chow Yuen 
Rudolph, 6303 WN Rock 
Chicago 45. Ill 1°54 C 
Or. Frank Rice 
TRECKER, Haven, 670 Enos Ave 
Kankakee, Il. 1°54 M 
Margaret E. Conneely 
Mrs. Phyllis 337 
Ave, Toronto 4, Canada 


TRAUB 
well St 


TRELOAR 
Clarens 
i's4 C 

Or. € 

& Mrs. W 

Winnetka, I 


Amsden 
Wood 
1'54 


TURNER, Mr 
40 Locust Rd 
cs 

Henry 

TYLER. Henry W $004 

Des Moines. 1°54 P 
Wilson Shorey 

Dale. 1201-J St 

1°54 NP 
Staniey 0D. 

John M 753 Edgewater 

Ridgefield, N. J. 1°54 P 

mc 

VANDER WEEL, Walter H. Bell & 
Howell Co 1000 Driving Pk 
Ave Rochester, N. ¥. 1°54 T 

Robert C. McClelland 

GORDER,. Harold. 4 Linwood 

Newton, N. J. 134 C 

israel Weiner 

WARNICA 8 v 10515 8 Bell 
Ave Chicago 43 CMT 

Fred T. Richter 


Erskine 
Mth st 


URBACH 
Lincoln 


Floyd 


Neb 


VALLA 
Ave 


VAN 
Annex 


Mrs. 
Miss 


ADDRESS 


CITY 


WARREN, E. E 3218 W 165th 
st Cleveland 11, O. 154 C 
John C. Moddejonge 
WEBBER Brenton F Box 173, 
Wayne, Pa. 1°54 CPT 
WEINBERG, Edear 8 1057 Ocean 
Bivd, Coronado 18, Cal. 1°54 P 
Waiter S. Meyers 
Leyland, 62 Providence 
Portland, Me 154 PT 
G. Lewis Johnson 
WHITE, Mrs. Maureen, 2605 N. Big 
Spring. Midland, Tex. 1°54 CP 
Box 137 
Australia 


WHIPPLE 
Ave 3s 


WHITE, Verdon W., P. O 
Devonport Tasmania 
154 C 

mc 

Richard 2717 

Des Moines 10 


WILLIAMSON 
Beaver Ave 
lowa 1°54 P 

George R. Hoxie 

Tom C 69 Lake 

Haven, Conn 


WOODWARD 
Place New 
CPI 

Eugene B 
Louisville 


WORTH, Mr. & 
1720 Gresham 
Ky 154 CP 
G. Walter Fiske, Jr 

Bob 743 +N Fourth 

W inc 11°53 Cc 

Norris Harkness 


NEW CAMERA CLUBS 


ATTLEBORO CC, % Miss Virginia 
Gunner, 25 Forest St... Attile- 
1°54 


Mrs 
Rad., 


ZWERLEIN 
Milwaukee 


CLUB OF SAN 
Robert M. Wilson 
San Jose, Calif 


CAMERADERIE 
JOBE. Mrs 
405 8. Fifth Bt 
P 

CLUB FPOTOGRAPFICO DE GUATE- 
MALA ~| Leif Ness Apartado 
147. Guatemala City, Guatemala 
1°54 CMNJPT 

Berti! Munzing 

COLLEGIATE CC 720 Weat 181 

St New York 33. N. ¥. 1°54 CP 
George O. Baer 

CONTRA COB8BTA CC. & J. 8. 
kKanson 4119 Modoe Ct Con 

Calif, 1°54 CP 
J. Wesley 

Deere & Co 


cord 

Rhoades 

DEERE CC. *, Moline 

Ill. 1°54 CP 

Joseph Dain 

ELGIN CC, % Lora Ackman, Treas, 
220 Perry St Elgin, I 

M. M_ Lemeoe 

2296, 8500 Cule- 

Antonio 6, Tex 


ESBAR CC. % Mr 
Pres. P O. Box 
bra Ra Ban 
12°53 PT 

FRANTIC FILM FANATICS, OMR 
Box 427, APO 334. % PM. San 
Francisco, Calif. 1°54 

jim A. Carter 

Go & L CC, 142 Doty Bt Fond- 

Du-Lac, Wise. 11°53 CPS 
Gordon 


ZONE 


WINDLASS CC, 574 Wash 
Bath, Me. 1°54 CMNPS 
Lewis Johnson 
Alfred E. Davies 
Ave Bradford 


HYDE 
ington St 


KENOBSA CC, % 
Jr 91 Lamoille 
Mass 1°54 CP 

m. c. 

MARTON CC, 10 Broadway, Mar- 

ton, New Zealand 1°54 P 
Harold A. Larsen 

MEROKE CC. Att. Geeretary, % 
Listing Sign Co 2606 Merrick 
Rd.. Belimore, L. N. ¥. 1°54 P 

George O. Baer 

MT. PLEASANT cc, % R. O. Mal 
comson 105 Bellows Mt 
Pleasant, Mich. 1°54 CN 

Fred Kueh! 

PENTICTON CC. % Miss B. Ken 
dali, 998 Dynes Ave Penticton 
¢ Canada 154 CP 

Hugo Redive 

PHOTO CLIQUE ~ Charies H 
Steck, Pres, 5132 Haverford 
Lyndhurst 24, O. 1°54 ¢ 

Doris M. Weber 

RICHMOND CC, % Mr. Ferd Olson 
Pres 63 Howton Ave Staten 
Island 6 N.Y. 1°54 P 

c. 

RIVERHEAD CC, Riverhead, N. 

CP 
Maurice 4. 
cc, & C. BE. Mines, 6229 
Indianapolis 20 


RIVIERA 
Evanston Ave 
Ind. 1°54 CP 

STEREO CC OF DAYTON, Mr. John 
Walters Pres 2624 Rushiand 
Dr, Dayton 10, O. CB 
8. Dunnigan 

Mra. Dorothy 

Vista Theater 

lowa 154 CM 


STORM LAKE CC, % 
Redenbaugh, Bec 
Bide. Storm Lake 
cM 

Fort Dodee CC 

WHANGAREI cc. I Beott 
48 Otaika Rd. Whangarei, N. 
P 
Harold A. Larsen 

COUNCIL OF CC 

Joseph 
Calif, 1°54 


WIND & 8UN 
Miss Harrietann 
Victoria Ave, Corona 
cr 
Eleworth Fiscet 

Paul W. Harris 

Limestone 


YMCA CC, Att 
% YMCA, 135 N 
11°53 P 


Springfield, © 
it. Col. W. G. Fisher 


SUSTAINING MEMBERS 


KODAK HAWAII, LTD. % Mr DE 
Bahrenbure. 1065 Kapiolani Biva 
P.O Box 1260, Honolulu 7, 
10°53 

My Seididue 


Code after name designates divi 
sion affiliations C-Color M-Mo 
tien Picture, P-Pictorial, N-Nature 
Technical 
8-Stereo MC in sponser column 
denotes Membership Committee 


DATE 


STATE 


Please enroll me as an Active Overseas Member at $5.00 (U. S) 
Divisions checked at $1 each per year. (J 


Color Motion Picture Nature Photo-Journalism () Pictorial Stereo Technical 
It is understood that the membership fee includes a subscription to the PSA JOURNAL for « full year 
PSA sponsor 


Address 


for a full year 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year, including 
one division I have checked. Also enroll me in the additional! divisions circled below at $1 each per year. [) 


Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U.S. & Canada only) 
for a full vear including two divisions we have checked. Also enrol! us in the additional divisions eircled 
below at $1 each per year. ( 


Also enroll me in the 
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Any PSA member can sign this application as sponsor 
the Membersnip Commuttee will gladly sponsor you. Mail 
ety «(of 


order to Photographic 


America, 2005 


Wainut &., 


Total enclosed $ 


If you Jo not know « PSA member, 
application with check or 


money 
Philadelphia 3, Pa 


g = 
o — — 
¥ 
= 
| 
| 
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Salons—pro and con 


By Glen Fishback 
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What is the real value of the photographic salon as it 
? Obviously it serves two classes of people, the 


exists today! 
photographers who take the pictures and the public at large 


who take the time to view the pictures If we expect the pub 
active interest in our work, then everything 


lie lo show an 
of salon 


possible should be done to improve the caliber 
exhibits 

The people who are responsible for the salons of 
and the judges who 


today 


are the photographers who contribute 
pass on their efforts. The only way the salons can be im- 
proved is to be realistic about the present shortcomings 
and then take definite steps to remedy them. In other words, 
they should be run in such a way that the contributing 


photographers are inspired to do better and more original 


work and the judges who officiate should be fully qualified 


for their work 

One of the biggest improvements I can think of would be 
to completely change the philosophy behind the motives for 
sending to the current salons. As far as I can see, the 
average salon enthusiast is more iuterested in collecting 
as many stickers as possible on the backs of a few of his 


pictures than he is in becoming a first class photographer. 


1 understand that some photographers have even gone so 
far as to take their most successful prints, change the names 
on them. and start sending them out all over again to the 
same salons which accepted them on their first trip through. 
This undoubtedly does not happen very often, but it serves 
to emphasize what I think is one of the worst shortcomings 


of the present system. 

The only way we improve in any field is by taking on 
new and harder problems and by using the knowledge we 
have gained from our past activities to go on to higher and 
greater achievements in the future. How do you expect to 


gain siature as a photographer if you concentrate on send 
ing out only a few of your best prints to as many diflerent 
salons as possible? One of the reasons why today s maga- 
zine and illustrative photographers are so good is that they 
are continually completing new assignments and growing 


in the process. The salons should limit the use of any one 
picture to no more than 8 or 10 acceptances and then force 
the contributor to get out and take something else. | can 
already hear the moaning that a rule of this sort would 
bring forth, but it would be one of the best things that 
could happen to a good many photographers | know 

It would also be very refreshing if a five year ban were 
put on pictures of water lilies, ballet dancers tying their 
shoes. old men with whiskers, S-curved brooks, and anything 
else you can think of that has been done to death the past 
10 or 15 vears. | say this at the risk of making some of my 
very good photographer friends irked at me because some 
of them have done some very beautiful things in these cate 
gories. But the fact still remains that contributing pictures 
of this description is only following the line of least resist 


ance and is not the course to follow if you would reach a 


maximum development of your abilities. Much more empha 
sis should be placed on new and original work when, as a 
matter of fact. the average salon judge does just the opposite 
Take, for instance, our illustration titled “Fenestella”; 
created by G. Leonard Bennett and tossed out of a well 
known salon. The picture shows a great deal of thought and, 
incidentally, was appreciated by the Graflex Co. to the extent 
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: 


that they gav prize in their 1946 contest 
Fenestella wild be classified as an 


sbatraction but 


chow you | much thought and ative imagination 
ot this me give you Mir 


bennett description the making the picture exactly 


he wrote if to ome lt is an eflort to create m abetract 


ome meaning. However | must admit that many have 


d story it were prle seed with the effect it presented 


word will be found in the larger “17 


dictionary j defined in altar within or behind 


a window The window in my conception ts represented by 


the enlongated reclangle which was cut out o i regular 


ilon mounting beard. This window ix held ot sup 
ported by wool yarn which represents (to me the support 
ing elements of the church, regardless of denomination. The 
sltar, whiel tlass cube and a glass ball. was made by 


igo when | had a job in a glass 


ialty 


manulact oncern, The strong pointer like object enter 


ining the i from the left and *t touching the altar, i- 
part in old triped now for other photographic 
element was est the guiding 


Thi 
hand and knowledge of the head of the church 


Dhue piral which is seemingly ejecting iteelf from the 
altar, is the inspiration or faith that is generated by the 
guiding hand Th pur i| was made from soft wire The 
entire elup wa lighted by one 150 watt (hE. reflector spot 
light from the top left side of the set. A white mounting 
hoard was used to reflect some of the light back onto the 
from the lower right Before the final set up Was 
conceived, considerable time was spent in making pencil 
keteh at 


md paper und the final detail« of the set up 


were while waiting for 1 tram ut Sioux City 
lowa. The camera used wa 45 Speed 

Another abstract that got the bums’ rush from one set of 
calor judges Chat of the Night by Arthur 
eription follow lt 


dleseribe the in piration that resulted in this picture On 


Johnston 


rather cifhe for me le 


this occasion | had been out to the beach s field trip 
1 had been taking life 
very easy on a small sand dune when | happened to remem 
ber a book | had read in 1941 and again in 1947. It had 
been written by Jan Valtin, and the name was “Out of the 


Night 


hie window trame happened to he nearby ind | placed 


hooting pictures all day and was 


it im the md, hung a piece of monks cloth over a friend 

mine whe was with me, and shot the picture, The exposure 
was made on infrared film through a Wratten 25A filter 
which you can aver one corner 


Anseo 12 and 


‘ xpl imation doesn't make 


directly into the sun 
leveloped in 
printed on Velour Black BT. This 


it very dramati brut l don't believe 


of the trame The film was 


a great lot of photog- 
raphy is made any other way 
Both ot these 


picture took considerably thought 


md work than the werage pucture recepted by the jury 


the tithe thei photographic quality was excellent 
Instead of discour iging th Ivpe ofl work by hanging the 
the same old thing vear after year, | think it would be a 
commendable idea to offer some sort of special award for the 


give the 


eto om wh show This would not only 

tributing photographers an incentive to experiment 

this freld but if would make the salon juries more 
iware of the value of such endeavors 

Photography of the nude is probably the least under 

stood of all potential picture material, It is unfortunate 

that a subject with so much promise tor beauty and oppor 

tunity for original interpretation should be hedged in with 


«o much narrow and limited thinking 


During the past few years the magazines have come out 
with some beautiful innovations in nude photography, but 
unfortunately none of the salons that 1 have had the oppor- 
tunity to witness have kept pace with this trend. | should 
think the judges would be delighted to see a lovely picture 
i*- Franklin Collier's 


| witnessed a judging recently 


‘Tomorrow The Woman” and yet 
where it was reje ted in 
preference to several conventional, posey nudes that were 
no different from anything that had been done for the 
past 20 vears Mir Collier has succeeded in de veloping i pr 
ture which not only tells an interesting story but is also very 


beautifully handled in every other respect. He has used 
only those elements necessary to bring out his thought. His 
composition, technique, lighting, and sympathetic handling 
of the subject are very satisfying to the viewer. | suppose 
there was a reason for its rejection but as vet | have been 
inable to discover anything that would justify such action 
other than the fact that there is great need for a more en 
lightened thought on this particular theme 

Judging a salon is at best a thankless job and a great 
deal should be said for the people who knock themselves 
out trying to pick a satisfactory show from a great pile of 
prints. Frankly, | think that the judges all too often come 
out on the short end of the whole deal. | am sure that very 
few camera club members fully appreciate what it means 
lor a professional photographer to give up trom one to three 


When 


studio 


davs of his time in order to serve on a salon jury 
vou consider that many judges who happen to be 
owners stand to lose anywhere from one hundred to several 
hundred dollars because of their absence, just for the privi- 
lege of doing a hard job for nothing, then you have part of 
the situation as viewed from their standpoint. Therefore, it 
behooves any camera club not to get too carried away with 
the honor that they feel they have bestowed on their judges 
ind not to unjustly eriticise them if they find that thei 
business makes it impossible for them to fulfill their judging 
engagement 

Choosing qualified judges is undoubtedly a tough job 
for any camera club, but | would like to suggest that pro 
spective judges who have too fancy a salon record of their 
own to protect should be given very careful consideration 
before being given an o.k. | was present at a judging when 
P. H. Oelman’s two very beautiful nudes “Modern Nymph” 
ind “Celeste” were eliminated from a show which haa 
nothing on the walls of its final showing to compare with 
these two pictures, One of the judges persisted in knowing 
the names of contributors before he would pass on the print. 
And it always seemed to make the most difference when a 
name came up which represented a fine salon record. | 
heard him make the classic remark that a certain picture 


even though it was obvious that it was good enough to he 


hung. should be eliminated because he felt the particular 
contributor in question was capable of making a better piec- 
ture, Any judge who would pull that kind of a caper should 
be told off in a hurry. Fortunately, the great majority of 
our judges are both sincere and honest in their effort to 
urry out their job. 

Photographic salons have done and are still doing a 
treat deal good in the advancement of photography as 
i means of artistic expression The only reason for an article 
of this nature, which seems to dwell predominately on the 
weaknesses of the salon system, is the hope that what ha- 
been said will stimulate your thinking toward the ultimate 


perfection of the salen technique of operation There is so 


much potential good in this activity to the photographer and 


and public alike that we should do everything possible to 


eliminate its weaknesses and bolster its good points 
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\ neweomer to the motion pucture in 
to optical sound for many jobs. It is aleo 

ow things, not possible by previous 


rivet bevel mportant field of use is for 


stecn millimeter sound filme, which can 
be made easily by professional and amateur 
alike with minimum of equipment of 
«hil \nother extensive use public ied 
sutside of trade circles, i« for the 
rigimal “master sound records in the ma 
jor netion pictur 
Magnetic sound has many advantages over 
optica 
1. Better frequen response, lower dis 
tortion. lower noise level 
2. Instantaneous playback without pro 
easing larkroom ete 
Monitoring of the recorded track while 
it being mack 


4. Durability and 


brasing ancl re tine ol 


lome lite 
part or all of 
the record a times as des 


It haw fe 


w disadvantages 

1. Editing probleme because the 
track 

y 4 (in 


magnetic 
release prints 


magnetic striping i 


an added operation 


Principles of operation 
take 


shown in the ae 


some of thew are 


The magnetic sound may many 


form 


Motion Pictures With Magnetic Sound 


By Marvin Camras* 


millimeter 


Thirty five 


film ie ueually coated with magnetix 


ompanying diagram 
material 
scross its entire surface. For 


split 


economy it is 


lengthwise and used as 


175mm single perforated film. Sixteen milli 


neter film is used in the same manner where 


only a sound track (no picture) is carried 


For l6mm film that has a picture on it 
the track is a narrow «trip (0.030 to 0.100 
inch wide) at an edge of the film where it 
dees not interfere with the picture With 


fmm film, the «trip ix 0.016 to 0.080 inches 


wide, In all cases the coatings are about 
O.0005 inches thick 
\« shown in the diagram, a magneti 


record is made on the 
head 


previous ree ording 


strip by passing it 


ovet 


s recording Simultaneously, any 
cleaned off by a high 
A third head 

head 


and allows listening to the 


frequency erase head mounted 
sfter the 
play bac k 


s fraction of a 


recording may be used for 


rec ord 


second after it is made, Or 


the recording head iteelf can be used for 


playback by a multiple switch which trans 


fers the head connection and turns off the 
etase circuit 

(reat care must be taken to insure a 
steady motion of the film at its point of 
contact with the head. Ordinary film drive 
svyetems transmit a large amount of flutter 
due to pull-down mechanism in the film 
gate, sprocket drive, gears, and mechanical 
eccentricities, This flutter must be reduced 


flywheel 


stem accompanied by resilience and damp 


to a fraction of a percent by a 


Permanence 


Magnet: 


the 


records appear to be among 


permanent and most durable of 


any commonly used record, The earliest wire 
records 


hack 


vears old 


eer 


hitty 


us good as new when played 


years later. Coated tapes fifteen 
show no deterioration, An experi 
surface of a drum 
10,000,000 times at Armour Re 


still good when 


mental record on the 
was played 
search Foundation; it was 


the test was discontinued Sprocketed movie 


films with magnetic trac ks have been run 
until wern out (chiefly at the sproc ket 
holes), but the magnetic strip «till gave 
excellent sound quality 

However 4 magnetic record may be 
harmed by powerful magnetic fields Al 
though these rarely occur under ordinary 


circumetances, a good precaution is to store 


the film in an iron can, which acts as a 
shield against magnetic fields 

Another possibility is interlayer transfer 
of the records. Modern recording materials 
ure quite resistant to such effects, In mo 
thon pucture films the base is about three 
times as thick as in magnetic tapes, pro- 


viding enough separation between the layers 
so that transfer is negligible 


l6mm magnetic sound 


Of all the 
on-film, the 
heen in the 


sound- 


branches of magnetic 


most progress has 
lomm field. At least four 


manulacturers 


spectac ular 
major 


projector announced — their 


magnetic projectors and a number of others 


developed models to a point where they 


expect to put them on the market within 


the coming year 


The new l6mm magnetic 
They play 
sound track on either half 
width of the sound channel area. In 
handle the 


movies. All 


projectors are 


extremely versatile record and 


hack a magnet 
or full 
addition, they conventional opti- 


cal sound these features do not 


increase the cost as much as might be 
expected because the opt al and the mag 
netic sections both use the same amplifier, 


oscillator, and flywheel stabilizer 
Progress has recently been made in pro- 
jectors that operate with double perforated 


a track 0.030 


inches wide is placed between the sprockets 


sixteen millimeter film, where 


and edge of the film. Certain models will 
handle this film in addition to the single 
perforated type 
Problems in lomm systems 
Problems in l6mm magnetic sound have 


not been purely technical, Successful models 


were demonstrated as early as 1946, but 
pioneers in the field were faced with a 
problem: Who would coat the film? Film 


customer 


coating is a service, comparable 
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to Kodachrome processing—entirely dif 
ferent from the operations of typical pro 
jector manufacturers Film laboratories were 
reluctant to invest in machinery and re 
seare h unle bleed there was a fe ady market for 
the product; in other words thousands of 
projectors in use. Yet, not a single projector 
could be sold until coating service was 
available 

The stalemate was finally broken in 
several ways. An independent company, 
Reeves Soundcraft, who was neither in the 
projector nor in the processing business 
announced that they would coat their 
“Mayna Stripe "on l6mm films sent to them 
Bell and Howell developed both a projector 
and the “Soundstripe” coating service. East 
man Kodak made available their “Sono 
track” coating, which they will put on the 
him at the time it is sent for developing 
Ampro, RCA, and most of the other com 
panies prefer to make the projector and 
let someone else take care of the film. 

Another problem was standardization \ 
final compromise was the SMPTE standard 
as shown, but still this leaves much to be 
desired, For example the 24 frame speed 
was carried over from optical sound; but 
with magnetic sound, 16 frames is fast 
enough for excellent quality, and is more 
economical of space as well as cost. Stand 
ardization was also made on single pet 
forated (sound type?’ film for the obvious 
advantages of liberal track width and sepa 
ration from sprockets. On the other hand, 
double perforated film has been almost uni 
versal. Cameras using the Eastman film 
magazine, and most roll film cameras will 
handle only double perforated stock, Old, 
silent type films to which one might wish 
to add a track, are generally double per 
forated 

From the technical standpoint, one of the 
major problems is a steady drive, free from 
flutter, especially at the sprocket frequency. 
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FLYWHEEL 
STABILIZER 
ORIVE 


PATH OF FILM 


HIGH MONITORING 
FREQUENCY RECORDING OR 
ERASING CIRCUITS PLAYBACK 
OSCILLATOR CIRCUITS 
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Flutter is a problem with optical sound response and because of head contact prob- 
too, although the magnetic system is gen- lems. In the 35mm _ professional field, great 
erally more critical because it has better pains are taken to reduce the flutter below 
about 0.15%. But in the l6mm field, even 
with expensive equipment, the flywheel «ys 
tem does not approach 35mm standards 
This is unfortunate because, if anything, 
the I6mm film at its slower speed, should 
have a more accurate drive than 35mm film 
Flutter problems are especially severe with 
double perforated stock, where the sound 
track is right next to the aproc ket holes 
This is one reason why progress has been 
slow in developing a projector for such filma. 
Although erasibility of the track is an 
ittractive feature for making corrections, or 
for custom tailoring a film to special audi 
ences, there is always a danger that an 
inexperienced or careless operator might 
accidently erase a valuable record, To mini 
mize this possibility, safety devices are in 
corporated in some projectors. One of them 
has a relay which turns off the erase circuits 
whee never the mac hine is stopped, and keeps 
them off until reset manually. Another has 
a separate threading path which bypasses 
the erase head except when the machine 
is actually used for recording 
Hum and noise pickup are harder to 
eliminate in a magnetic projector than in 
an optical one, because the head is sensi 
tive to stray fields from the motor, trans 
former, ete. Elaborate precautions, some 
times involving redesign of the projectors, 
ire necessary, 
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Coptes preferred jor striping 


Although excellent results are obtained 


where the original film is striped there are 


i number of advantages in putting the stripe 
on a copy oft the original 


1. The 


before 


original can be edited completely 


The copy will bye on 


copying 


film that 


continuous without splices 
sound qu ality 


takes a 


than old 


could 
2. Fresh 
factory 


} 


have 


impair the 
hlm stock 


coating 


more 
film 
may been projected many time 
und which sometimes is pieced together 
film of different 
facture 


The 


accidental 


from age and manu 


master” film is preserved against 


loss or damage No war 


ranty exeept replacement by unex 


posed film can be given by any pro 
that the 


risk of possible damage during striping 


cessor, “0 owner bears the 


8mm magnetic sound 


Sound for Bmm is considerably 
difficult 
film 


sound 


projectors 
than in the l6mm case be 


about 1/3 


inches 


more 
cause the moves 


(lomm speed is 7.2 per se 
whereas 8mm silent speed is 2.4 inches 
Mechanical difheulties in re 


correspondingly greater 


ond 
per second) 
ducing flutter are 
more gain than for 


diffeult to 


The amplifier requires 


lo6mm, and hum is more elimi 


nate 
All of these 


projector as expensive 


factors tend to make an 8mm 


or possibly more ex 


pensive than its l6mm counterpart Yet 


size”, and are 


movies are considered the “economy 


chosen primarily because of 
lower cost 
a credit 


least 


difficulties it is 
field that at 

8mm projector, the Moviemite, has appeared 
market There 
considerable with the 
EMEI having an 


nounced 


In spite of such 


lo pioneers in the one 


on the in this country is also 


activity in Europe, 
Company in France 


their 8mm magnetic projector. 
sound in the movie 


industry 


Vagneti« 


Hollywood studios, and others in the pro 


class, have used magnetic 
their 
number of According 
to Dr. J. G of Westrex, a typical 
recorder for work 


parallel tracks from different 


fessional 35mm 


sound on film in original master re 


cordings for a years 
Frayne 
“deluxe” makes 


three 


scoring 


parate 
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microp! inputs placed on the set he 


recording technician later combines these 


records to give the desirable 
track, eliminating 


retakes 
effects if the 


three 


composite eApensive re 


hearsal+ and otherwise necessary to 


achieve similar mixing is done 


on the spot, Similarly, during re-recording, 


one track may be used for dialogue, one 


and one for sound 
modified 


Then 


negative 


for musical 
effects These are 
until the mixing is just right 
make i 


prints are 


scoring 
reviewed and 
they 
are combined to from 


which the release nade by the 


optical method 
Releas 


must be of the 


prints for motion picture theaters 
thea 


hind 


have 


optical variety because 
this 
tracks 


bringing 


ter projectors will handle only 


Release 
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prints with magnetic 


proposed ss a solution te 


extra high fidelity to theaters. (As an ex 


what is possible, the “Cinerama’ 


New York 


film in 


unple of 


shown in uses a six channel 


magnetic conjunction with wide 


realism.) 
tracks on 


angle projection to give extreme 


Cinemascope uses four magnet 


file as the 


The chief obstacle 


the picture 


to -pread adoption 


of magnetic films is the requirement for 


new projection equipment designed to han 


die both optical as well as magnetic films, 


since there is a vast library of optical sound 


movies, Changes of this nature are under 


standably when 


theater 


slow, especially at present 


owners are watching their budgets 


earefully. However, there is still an im 


portant gain in quality by using magnetic 


sound for all operations prior to the final 
release 
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PORTRAIT POINTERS 


Text by Maurice H. Louis, APSA 


I hee ending of the Picture of the Month 
(outest n December terminated the 
preparation of individual comments by this 
writer on all portrait entriv In the twenty 
leour of the contest. photographs 
were evaluated, analys were made, typed, 
returned with entric 

Taken in such large doses, the examina 
thon of these prints offered an excellent op 
portunit appraise amateur portraiture im 
general o much so, in fact, that a sum 
nar the fiodings should prove an inter 

ting acidition to this «erie 

“ ‘ ome of the print were submitted 

; mced workers, the majority were en 
tered either by beginners of by those with 
little portrait-making ¢ Failure to 
md master the fundamentals resulted 
nm the ame kind of mistakes being made in 
after entry This reveals that most 
simateur do not take enough portraits to 
gain th experience necessary to correct 
hort-comings and to develop proh 
wen 

No data accompanied entries, nor was it 

jposetble to know the aime and intentions of 
the ther Without thie information, the 
ommentator wae forced to conten his 
stialyee to certain specihe iteme the 
se token, 1 is essential to bear in mind 
that the liscussion ol the topics below are 
peneralization It is not the writer intent 
to lay down restricting rules but merely to 
call attention to thoee fundamentale that 
will enable amateur portraitists to produce 
better photograph. 


Approach: Whether we 


make portraits in 
the hope of garnering honers or of «atiefying 
paying client of of expressing a per 
“onal creative urge, one dominant factor 
alway present What our eyes see and 
our mind records } something far different 
from what is transferred to a sheet of 
emu hen coated paper Thy human element 
the aliveness, is missing! In looking at a 


person, we are influenced by color, motion 


and personality. Without benefit of thes 
we must lean heavily on expr: on and 
Flash of trobe may top action 
natural or existing light may inject a degree 
of realiem poe photography may 
ippear unposed but these are all poor 
substitutes for seeing a person in the flesh 
This we hould alwaye remember when we 
make a portrait of when we evaluate one 
\lwave present loo, is the question of 
personal appeal Unfortunately, thi is one 
of the major hazards of amateur portraiture 
Many of the Pi ture of the Month entries 


relatives and friends of the 


Naturally 


children 


nakers as subjects tures 


trike a responsive chord in the minds of 
those whe took them But not necessarily 
to disinterested viewers! Hence. the end 


use of the portrait is highly important 


If vou are content merely to satisfy vour 


those whom you photog aph there ix 


nothing wrong with this. But if you wish 
to include others in your audience, then it 
better to minimize thie element of per 


sonal appeal 
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“This is Nelson” 


Clarity: In portraiture there are many ways 
to kin a cat.” The 


important thing is to 


yet vour idea across, Some workers use a 
sledge hammer to drive their meaning home 
Othe prefer a more subtle approach. In 


clarity is nee 
that only 


either instance eseary 


critically 


This does not mean 
sharp portraits are acceptable Nor does it 
follow that vou must pe ll owt your intent in 
\liM or avoid expressing your thoughts by 
yvinboliem What important however is 


that vour ideas may be anderstood easily by 
the viewer! 

neophyte photographer simplicity 
should be the kewnote and it need not re 


creative ability After he has 


nastered the rudiments. he will be better 
thle to understand and attain results from 
less conservative approaches 

Tonal harmony a high-s«ounding term 
that experts sometimes use to impress their 


full tonal 
perhaps not desirable in every 


lieteners, It means the use of the 


ale W hile 
it will help keep the beginner from 


inetan 


making prints which are too flat or too 


contrasty. Dramatic portraits are fine. But 
if one side of the face merges with the 
background, the effect is totally lost; and 


the photographer's idea has not been made 


ear to the viewer 


To a considerable extent, clarity is ob- 
tained by correct lighting, focusing and 
posing, for these are the means by which 


effectively 
Now 


you can convey your meaning to 


others down to specihe points 


Light. : The 


the use of too 


most obvious mistakes were in 


many lights, too powerful 
lights and reflectors placed too close to the 


This skin 
face sheet 


unnatural 
that “hed 


subject resulted in 

tones the 

white” look 
Three #2 


only one 


4-suming 


Photofloods 
necessary, If 
make 
with natural light, then progress to a 500- 
bulb reflector, they 
little illumination is needed to produce 
really fine 


were often used 


when was hve ginners 


would only learn to indoor portraits 


watt and would realize 
how 
portraits 

equipment. It is not 


Even the 


a minimum of 


what you use but how you use it! 


serious portraitist finds that four lights 
for main, fill, background and hair—are 
ample. And he does not always use all four. 
Character studies and portraits of men 
usually require raw light. Softer, diffused 


And 


found un 


light suitable for 


from my 


proves more women 


own experience, | have 


diffused light best for children 


Lighti The 


rey ated mistake 


oft- 
is placing the main light 


most apparent 
too low and directing its full force into the 
subject’s face. This results in flattening out 
face of its 

light 


above the 


the features and robbing the 
well 


head 


true form. By placing the main 


to one side and raising it 


pleasing shadows are cast downwards, The 
chin does not then merge with the neck, 
and the face is portrayed as it normally 

Fill-in light requires careful placement 
Often it is too close to the subject, where 
it destroys wanted shadows, or too far back 
where it faile to iUluminate shadow areas 
properly 

Working in the confines of a small room 
you may find it diffeult to place your 
lights far enough away from the subject 


This can be overcome by “feathering” your 
main light (turning it outwards so that only 
the edges o 
diffusing the 


amateurs te 


f illumination fall on the subject) 
fill in 


light on the 


and by 
Few 


causing it to appear drab and darker than it 


hair, 


sctually is. baby spot about 1) watts, 
will reveal the hair in all it lustrous 
beauty. Blonde hair requires less light than 


brunette. In the case of jet-black hair, it is 


often necessary to apply lotion or water so 
that it reflect highlights 


Very often it is 


will 


essential to illuminate 


the background. While a 250 or 500-watt 
bulb in a small reflector will usually be 
sufficient, a baby «pot offers greater control 
and, when properly used, eliminates the 


necessity of later having to darken print 


comers 
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PORTRAIT POINTERS 


Exposure: An examination of negatives 
made by beginners reveals that most are 
overexposed and many underdeveloped, as 
well. Portrait negatives are best on the thin 
side, especially if they are «small and are to 
be printed in a condenser enlarger. On 
rule of thumb is that vou should be able to 
read a newspaper through a good portrait 
negative 

While most photographers own an ex 
posure meter, few seem to have learned to 
use it properly. When taking a reading of 
the main light. it is wise to turn off all 
others. In evaluating light, take into con 
sideration the high reflective qualit es ol 
light walls and clothing 

Ihe velopment and exposure go together 
like ham and eggs. The directions that come 
with your film and developer are merely 
guides, not hard and fast rules. You will 
have to do considerable experimenting to 
find out what is best for your individual 


technique and equipment 


Camera & Lens: While a large camera 
and negative, using a longer than normal 
focal-length lens, may be best suited for 
portraiture, most amateurs do not possess 
this type of professional equipment. They 
make their portraits with a small camera 
and normal (or short) focal-length lens 


James Montgomery Flagg 
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However, if the amateur learns the limita 
tions of his equipment, and remains within 
them, excellent results can be obtained 

Many «mall cameras have distance scales 
down to three feet, but do not try to take 
portraits this close. The result will usually 
be distorted. Stay five to «ix feet away 
for a head and shoulders picture, even 
though this does not fill your negative area 
Perspective will be greatly improved, and 
you can always rely on your enlarger for 
final composition and large blow-ups 

A considerable number of amateurs use a 
+} x 5 camera with a 5” to 6” lens. The 
warning mentioned above also applies to 
this equipment 

Few photographers, even professionals 
attempt to retouch very small negatives 
While certain remedial measures can be 
used on the print surface, it is best to re 
duce their necessity by corrective lighting 
and posing 

Today we hear a great deal about realism 
m portraiture, Sometimes it is not necessary 
to retouch the negative of a man. But this 
is rarely true in portraying women, even 
young girls, The combination of an anistig 
matic lens and artificial illumination tends 
to exaggerate realism. Judicious and expert 
retouching will help to correct: this, when 


negative size permits 


Backgrounds: The proper tone of the 
background is far more important than the 
inexperienced portraitist: realizes. Actually 
it is the kev to obtaining the desirable de pth 
separation and perspective we try so hard to 
ar hie ve 

Solid tones are not always best, but they 
help to keep the beginner out of troubl 
Nevertheless, he often ends up using a pure 
white or black background, which is best 


reserved for special efleets. A medium gray 
will prove most suitable for all around use 
because it can easily be lightened or dark 
ened 

An excellent guide to the selection of 
tone is to pose subjects with fair skin and 
hair against a darker background, and thos 
with dark hair and complexion against a 
lighter one. Placing your subject at least 
three feet from the background will ordin 
arily minimize or eliminate objectionable 


shadow . 


Composition: Much, too much, has been 
written on this eubject. Often ite effect on 
photographers ix like waving a red flag in 
front of a bull. | operate on the simple 
theory that if the masses within a portrait 
are so arranged as to be pleasing to my 
eve, the photograph ix well composed 

Emphasis can be controlled, to a great 
extent, by composition, If the face ix to 
hold one’s attention, it is best to eliminoete 
extraneous areas, A large expanse of mono 
tonously toned background can be very 
distracting 

by studying successful portraits, you will 
find that a head needs a firm hase 
(shoulders) to rest on, that expression is 
more appealing if the eves are abowe the 
center of the picture, and that more space 


+ necessary on the side of the print toward 


which the subject is facing 


Child Portrait 


Pose: It is difficult for most people to re 
lax and pose naturally before a camera, \nd 
the inexperienced photographer is unable to 
offer much direction, The usual result reveals 
the subject with shoulders squared to the 
camera and eves staring into the lene 
Nearly any other position is an improve 
ment over this one 

Avoid contorting the body by having the 
subject assume a comfortable position, Angle 
the body to the camera, but wateh out that 
too much emphasis ix not placed on the near 
shoulder This can be minimized by a 


slight downward camera angle 


Stiff and static poses result in and 
static expressions! Try having the subject 
lean forward or rest his weight on one arm 
braced out to the sic This places the 
shoulders on different elevations and add« a 
feeling of informality to the portrait, Try 
making a number of poses with the head 
in different prow ions 

If the hands or other objects are included 
in @ picture, try to keep them in the same 
plane as the face. Placed too far forward, 
they will he distorted by foreshortening, 
especially if the camera ie too close to the 
subject 

The posing of children requires special 
techniques. Avoid a high camera angle for 
it will exageuerate the large foreheads of 
youngeters, When feet are included place 
them to the side and not towards the came ra 
If s child ix holding a doll or toy fheep i 


(See Portraits, page 46) 
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Prospecting 


Pictures are where you find them... 


A story with few words 
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One recently-started amateur went on a_ picture- 
hunting expedition in a most unusual place . . . right 
at home! He looked around the house . .. in the attic 

under the beds . . . down cellar. He looked 
right... not at the familiar, everyday things, but at 
things that might make pictures in the eves of a 
stranger. He panned for gold and he found some color 
in his pan... they are not all nuggets, some might 
even be pyrites. He's going to send some of them to 
the assay office (salon to vou) to get a report on this 
mother lode. We like his idea better than that of the 
bored old-timers in neighboring cities who passed 
each other en route, each certain that his city had no 
more good pictures in it! 


Right At Home 


If you look right in the right places 


By Walter ©. Hays 


March 1954 


Were 
We. 
f 
4) 


Let's try the cellar 


naw 


for a difference in altitude 


io omple te 


the cellar is 


our journey see pt 


much like the attic 


‘rammed with miscellaneous etultl tattered and ends 


we re net et quite ready 


I've walled off room im 


o throw ov} 


the back ol 


For my darkroom 


the cellar where the 


inks are, But to get there I have to pick my way past the 


cust piled-up articles 


of 


What do we find here 


playing cards, a candle 


carded toy gun. What 


“Nothing! Phe gun and 


in idea. Arrange these 


we do with 


headline on the 


things on a table 


in the mouth of the bottle 


lights take picture 


Using Plus X film. and 


exposure is called for, Five 
Hideout,” of “On the Lam 
howing the at spades wa 


Light candle 


many years’ accumulation 
An old 


end, an old newspaper and a dis 


t greasy pack of 


all this? Don't say, 
hewsepaper give us 
Stick the candle end 


turn out the cellar 


by the light of the candle only 
with the Rollei 


se! at (16. a long 
minutes should deo We'll call it 
il tells story Wonder if 


tow melodramatic a touch 


Now that we're in the dark cellar, this is a good time to 
try a “space-light” picture. To do this we suspend a pencil 
flashlight from either one string or two strings tied to over- 
head pipe or fixture. We lay our camera on its back on the 
floor with the lens pointing upwards and the shutter set on 
“time” or “bulb.” We douse all the room lights, switch on the 
dangling pencil flashlight and give it a gentle push, and then 
open the camera's shutter for a time exposure. The moving 
light will record an amazingly intricate path-pattern on our 
film. It's fun to try space-light “drawings” every now and 
then, for the results are never the same and always interest- 
ing —sometimes breathtakingly beautiful. The pencil flashlight 
must be securely fastened! It wouldn't do at all to have it 
fall down and smash an expensive lens 

Well, that completes our picture-hunting trip through the 
house, We suddenly realize with a shock that we haven't even 
begun to exhaust the potentialities to be found in our own 
home, As we set our imaginations to work along this line a 


million picture subjects occur to us. Extreme close ups of 


parts of our own camera equipment dramatically lit pat- 
terns arranged with perhaps a dozen rolls of film plus our de- 
veloping tank or graduate closeups of soapsuds, peeling 
paint, drops of water... the fluid, delicate patterns cast on 
white paper by strongly backlit brown bottles filled with 
solutions... people and objects as seen from under an im- 
provised table of glass... likely subjects outside our house 
as captured from the novel perspective of a high window ... 
arranging tabletops with available objects dramatizing 
foods and drinks, and the preparation of them . all there 


and many, many more ideas surge into our minds , 

It must be grandly exciting to sally forth and shoot the 
colorful bazaars of the Orient, the ancient splendor or modern 
squalor of Rome, the double-deckers of Pice adilly. But it’s 
more solidly rewarding to have created prints of beauty from 
the trivial, incidental things we take so for granted—to have 
discovered pictorial gold where others have seen only dross. 


What could you do with one page of the Journal? Or two? 
If vou were giten one page or two pages on tu hich to tell a 
camera story, what could you do with it? You might use a 
single picture, or a dozen many words, or a feu why 
not try your hand at telling a story with your camera. Send 
the prints (not larger than 8x10, glossy preferred), the words, 
and perhaps a proposed layout fo PSA Journal, 28 Leonard 
Stamford, Conn 
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The Other Side of the Case 


By Raymond J. LeBlane, APSA 


Dear Don 

Minneapolis has had two feature articles 
plus letters in the Journal in 
support of their system. How about giving 
us this much space in support of our case? 


Ray 


numerous 


Dear Ray 

4lways glad to support both sides of a 
story, even when I don't wholly agree with 
So I hope you'll not mind my 
interjecting my third side of the argument. 

4s far as I'm concerned this argument 
stems own dissatisfaction with 

systems | have experienced as a 
Unable to jell any system 
own, | was delighted to hear an 
old-line exhibitor express the same feelings 
about judging systems in an over-the-table 
talk at the Los Angeles Convention. 

His gripe was not about the novice ex 
hibitor wants to find out where he 
stands he was more concerned with 
the fixations of judges. The judge who will 
accept anything as long as it is a portrait, 


either one 


from my 
judging 
judge suitable 


on my 


u“ ho 


the one who sees only composition by his 
one who is guided solely by 
subject matter, the bear on print quality. 
He proposed that level out 
these inequities of judging was to give each 
fetish a limited value. He mentioned 
several salons which did that, 
they are well-known for the excellent shows 


rules the 


one way to 
only 
just and 
they hang 
4s a 
once through, 


judge, | have been exposed to 
twice-through 
occasion | saw every slide entered four 


W wouldn't have had this labor with 


instead of five 


and on one 
times 
the evaluation system 


piles we would have had them finely divided 


since 
by one out of 27 votes instead of one out 
of five which is what the all-in; 
hold 
ete system 

Your 
It is as 


out system 


fwo-in, one 


one-out one-in, two hold, 
means 

rote-reporting system has merit 
could be with the in 


form 


good as any 
and far 
other 


superior to the 


used hy groups u hich simply say 
accepted or rejected 

If we are interested in advancing photog 
raphy, as you say, it is my feeling that we 


should be equally interested in preventing 


inequities of judging which nearly everyone 
and if, as a by-product 
what fields 
short, we are contributing 
photography, by 


will admit do exist 
ue can how our exhibitors in 


falls 


future of 


their work 


to the good 
up-erading our novice exhibitors and help 
degree ol ex ellence 


them 


ing them achieve a 


more rapidly than if we let stumble 


along. Your major responsibility is to pro 
(and 
but isn’t it a parallel responsibility 
your potential exhibitors as well as 


vide a good exhibit yours are ex- 
cellent 
fo serve 
audiences? 
I really think 
healthy sign 


faults 


your 
that our discussion of this 
We know that there will 


minor or major, im any 


isa 


always be 
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group activity. To search out remedies for 
real or fancied faults is a contribution, to 
defend the old until the 
prove their also a_ contribution. 
But don’t you think that the final judgment 
rests in the hands of the exhibitors who 
hold one powerful weapon? If they stay 
from the which do not 
that exist only to put 
on a good local show without too much 
regard for the entrant, they have cast their 
of the which do 
1 would suggest that every 
writing 
request: 


wavs searchers 


case ts 


away exhibitions 


give a fair report, 


vote in favor shows 


hoth 


novice 


serve 
categories 
u ho 


for entry 


with me, when 


state on his 


ARTOCES 
forms, 
“I enter only shows which provide a report 
of the judging.” Whether the 
your system or by the 


report is by 
Vinneapolis isn’t 
too important 

Now I'll step out of the picture and let 
you have your say 


Don 


I have been following with a great deal 


of interest, and concern, the current 
drive in the Journal to popularize that 


method of judging international color slide 


some 


exhibitions whereby points are voted on the 
basis of technical quality, composition and 
So far everything that has 
appeared in’ the this subject 
has been strongly suggestive that this meth 
od is the last word in judging slide shows, 
that it should be adopted by all 
exhibition committees without delay. 
However, the Hartford Salon doesn't in 
tend to adopt this system for judging color 


subject interest 


Journal on 


and 


slides, because we don't think it is a good 


system. We use instead the old-fashioned 
“Tn-Out-Hold” 


result of considerable thought 


method, which we use as a 
and discus 


extending over a period of several 
“In-Out-Hold” 


on the following considerations which, like 


sion 


years, The system is based 


it says in the Declaration of Independence, 
we hold to he «elf evident: to wit 
(1) That the 


of Selection is to 


Jury 
exhibition, not 


proper function of a 
select an 
to evaluate the pictures submitted except 
as it applies to that function 

(2) That the 


on the 


only proper basis for 


entries is on the 


voting 
basis of their 
suitability for exhibition 

(3) That in order to perform their function 
intelligently, the jury must have an op 
study the 


final 


portunity to entire entry before 


making the selection 
‘ olor 


judging 
works a* 


In practice, as used for 
slides at Hartford, the 
follows rounds of judging are em 
ployed first “In” 
votes accept a slide, two “Out” votes reject 


eyetem 
Two 
Iwo 


During the round, 


it, and any combination of votes in between 
hold the slide for the 


judges are cautioned to he 


second round The 
comeervative 


“Out” during the 
this 


in voting either “In” of 
first 


is a whittling-down operation during which 


round, Consequently first round 


the top-noteh slides and the greatly infertor 
way. During 
vote is not 


gotten out of the 
the second “Hold” 
used, slides being accepted or rejected on 
the basis of A slightly dif 
ferent procedure has been used for judging 
prints, but the method is basically the same 

Consider for a moment this second round 
of judging. The top-notch slides and the 
junk has been gotten out of the way during 
the first round, About 60% of the entry 
remains, which consists of the average run 
of submission, nothing either outstandingly 
good or bad. Most of the this 
lot are first both technically and 
compositionally, will go in or out 
handling, 
outside of 


ones are 
round the 


majority vote, 


slides in 
class 
and 
of subject, 
things 

make up 


basis 
other 


largely on the 
and the 
technique 
Since not many slides are accepted during 


mood 


which good pictures 
the first round (rejections are more numer- 
ous) the bulk of the 
out of this batch of slides 
seen by the 


show will be chosen 
All of these slides 
jury. They 
of slides are 


have alr eady heen 


will remember what types 


numerous and which are represented by 


only a few slides, and in cases where two 


or more slides are very similar they can 


choose only the best one. The jury has 


very good control over the variety of the 
final selection 
It may be 


slides are not 


argued that under this system 
accepted or rejected solely 
(what «ystem 
thie?) This 


a premium for originality 


on the basis of their merits 
of judging 
system does pay 
and we submit that this is good for photog 


raphy. We feel that use of this system ean 


does guarantee 


be justified on that point alone 

which is by electrical 
that the 
voted, the 


During the judging 


voting box constructed «0 results 


show only after each judge has 


vote of each judge is reeorded on the 


notification card (also on the entry form) 
The exhibitor is 
complete record of the vote on each of his 
both rounds If the 


therefore supplied with a 


exhibitor 
this 


wishes to point-scoring inte 


report we have no grudge with this, although 


we don't consider the vote as such our 


selves | enclose one of our notifeation 


cards, showing how the vote is recorded 
understand the point 
would like 
to get a complete evaluation on their slides 
we don't feel that this ie the 


International 


Although we can 
of view of those exhibitors who 
prime purpose 

Exhibitions, 


with the 


of conducting 


and that to do so will interfere 
advancing the 
that a 


would be for 


more important function of 


standards of photography It seenme 


more satisfactory expedient 


Color Division to institute a slide evaluation 


service similar to those in operation in 


other divisions, to which «lide makers could 
their slides for 


to =I nternational 


send analysis, and sending 


Exhibitions only slides 


which have a reasonable chance of succeed 
ing against the high type of competition to 


le expected in that area 


REPORT OF COLOR SLIDE JUDGING 
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In Ou Hold 


Accepted co 


the fo wing whedule 


¢ chides will be shown according to 


(Onn 
Wed rth Wed Eve hug th 
Wed, Avg 10% 
1A Bee Aue 
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Wad wort 
Courant 
NEWINGTON 
Wells 


High Wed tre Aug 
mace 


twee tee Aug 


ovr the 
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tte 


meth 
think 


t. Det in rey 
Hartlornd Salon 


ortant ext 


Color In The Journal 


A Background Story 


Many have ! fot color 


illustratio n the Journal without counting 


up the T he photograph magasines 


are shie to tne modest amount of color 


their large ew 


With 


nm their page caue at 


culation and wivertising rates 


the Journal circulation nited to the 
bership and the advertising rates trimme | in 


proportion, th budget just doesent permit 
the naking of engravings 
tributor « olor slides \« an 
make eet of olor 


even “ thw cute 


color from con 


example to 
plates for our cover 


would measure only 


about «ix by eight inches, would cost more 


than our monthly budget for all 
There 
each for black, cyan 


Fach ix 


negative All 


engraving» must be four plates, ome 


vellow and magenta 


from a separate hallteone 


must be indentical in size, to 


the dot, yet each must print only ite exact 


proportion of color to recreate the original 


color Fven the proofs for color are x 


pensive, One «et f color proofs costs as 

much . ordinarily pay for our cover 
proots 

when 

Ralph 

Dire: 

1952 


le eture 


posed a real problem 


Division arranged for 


tive his lecture ( reative 


then In Color Photography” at the 
New York Convention. To use this 
in the Journal it was necessary that at least 


come of Mr 


the article 


color examples accom 


pany There must be some 


way 
\r 


Kodak 


method 


that time 4 group at 


caren sboratory had devised a 


printing color by lithographic methods 


ch featured preparation of copy 


described 


presented 


simple 
«t and short runs. It wae 


Stuchle in a paper before 


uraphic arts group. Special inks were de 
viewed whieh per nitted printing im only three 
which 


color without the black, in «spite of 


slows can be produced 
with B 


Roche Pech 


thie nvention that year 


leep black 
lecture 
Institute of 
a desire to print 

Journal, but the color 

stopper Mr Neblette 
the done 
process 
started it 


color printing 


on the pre ‘ where they had 
testin the new 


After the work was 
ret tw put tive bktalith 


been 
was decided 
process on the 
Howe ver 


printing 


pre luct 


three-color 


ial 
md b itions in the copy 
ties the roup (with the 
Kodak Research Laboratories! were able to 


which met the 


prepara 
help of 
produ tiene 


produ color 


vere quality -pecihcations which had been 
tablished 


Since there 


the flat 


was no black plate involved 
furnished to the Journal 
could «trike 


Lette rpress 


heets were 


without captions that we 
und foltos by 


" the caption 


using the same type we normally use for 


iptions in the Journal 


\fter the February issue containing the 
pages was on the 


Rhodes, whom Mr. Neblette 
coordinate the job for all 


srticle and the color 


we asked \ I 
had asked to 


oncerne | if he 


press 


wouldn't prepare 


brief technical prob 


credit to all 


article outlining the 


lems encountered and giving 


these who shared in creating this new high 


in Journal publication. The following pro 
duction data was prepared by him 

The color reproductions were made at the 
Rochester Institute of 
Arts Research 
thon negatives 
Kodak Color Technology 
method of reproduction based on the Kodak 
Three-_olor 
Kodak Research 

Single masks 
chrome and Ektachrome 
color mpensating filters WY, 20Y 
on Kodak Super XX film. The 
development of the masks was 0 5. Separa 
tion negatives were made final size on Kodak 
Super XX film through Kodak wratten filters 
No, 29 red, No. 5B plus 15 green, and No 
blue filters. The 
oped in DK 50 to a gamma of approximately 


Technology Craphie 


Division from color separa 


supplied by the Eastman 
Division, using a 
system recommended by the 
Laboratories.” 

Koda 
transparencies with 


and SOR 


gamma of 


were made for the 


negatives were devel 


and 089 for 


negatives The 


0.95 for th 
the green- and 


red-filter negative 
blue-filter 
approximately 1.30-1.45 
1.25-1.35 fo. 


density 
for the 


ranges were 
red-filter negatives and 
the green and blue negatives 

Page-size background masks were made on 


11 14 glass 


negatives were 


plates. The continuous-tone 
registered on this mask, and 
halftone made from this lay 
out, The 150 line 


was rotated to «creen angles of 30 for the 


positive * were 


magenta contact «screen 
eyan printer, 60° for the 
and 90° for the 


adjusting contrast 


magenta printer, 
Rather than 
separate ex 


light. a 


yellow printer 
by making 
posures with vellow light and white 
single exposure was made through a color 
Y filter 
a vellow flashing light 8 feet from the 


back The Va beth double 


lamps were moved to the rear of 


compensating Flashing was done 


with 


open camera 


deck are 


the copyboard for direct transmission illu 


minstion. Average exposure time was 20 


seconds (metered on a Luxometer and 
flash 3 


of basic 


seconds (approximat ly 15 per cent 
flash exposure). Magnification was 
ratio 1:3 ({:16). The 
were still ce 


45 seconds of the 2% 


using 
halftone 
the last 


in aperture 


veloped 


positives or 
minute devel 
oping time 

No manual color correction or other hand 
work was done at any process 
Lithure offset from the 


halftone positives hars 


plates 
camera were 
placed on the leadin dye hye 


ink thickness 


plate tor 
sensitivity 
priate exposure 


mposed om the X 22 


control. An 
control 

Two pages 

rlate« 

The printing was done on an ATF 17 
X 22 Chief on KromeKote Whit | m 
sock The ink used was the Fuchs 
Three4lolor Redi-Set Process ink 
for the Kodak Three-Color 
of ink film thickness 
obtained by the use of an ink 


R11 


measuring the ink 


ind Lang 
developed 
svstem. Control 
during the run was 
listribution 
instrument developed by which em 
densitometer for 


thicknes«« 


plovs a 


black 


re produ tion. 


Since no printer was used for the 


color captions and text were 


imprinted letterpres« 
Acknowledyements: 

All photographs ive ly 
Klute of the 


Miss Jeannette 
Kodak Color Tee Divi 
Separation negatives are by Mi-« 
Bonnie Kindig and Mir«. Ladd of the Color 
Technology Halftones mace 
by W. L. Rhodes of the Graphic Arts Re 
Division of Rochester 


Technology who also acted a-« 


Division were 


search Institute of 
coordinator 
tions. Lithure 


Rebernik and 


for production of the reproduc 
made by Albert 
the press work was Fred Wolte 
both of the Research Division, R.LT. Proofs 
were submitted to J. A. ¢ Yule of Kodak 
Research served in the 
capacity of consultant, and to Miss Kindig 
and Miss Klute, who represented Mr. Evans 
Captions and text printed by 
Wilson H. Lee 
letterpress 


plate * were 


done by 


Laboratories, who 


matter were 


Company, Orange, Conn., by 


Stachle 
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How to view 


olor Slides 


One of our Brighter Minds, a mechanical 
genius, has just invented a handy homemade 
slide viewer (see right). To build one, you'll 
need one eye (with eyebrow, retractable lid, 
and automatic iris diaphragm). You'll also 
need one finger and a thumb, mounted on 
an arm with flexible elbow. Then, you'll 
have to have a light source such as a window, 
a large Wratten filter to balance the blue 
sky, plenty of string, some pulleys, a weight 
—and, of course, a Kodachrome trans- 
parency. 

As indicated in the drawing, raising eye- 
brow (a) lowers Wratten filter (b) and 
causes weight (c) to drop on lever (d). This 
in turn, raises arm (e) which brings slide 
(f) into correct alignment. Light from source 
(g) then passes through the filter, through 
the transparency and into the eye (h) where 
the image is recorded. 


Stop press! 

We're pleased to announce a new Kodak 
product which eliminates the need of home- 
made, makeshift viewers. It's the handy, 
handsome Kodaslide Pocket Viewer. Smaller 
than a pack of cigarettes. Folds to fit in your 


pocket, has a ground 
and polished optical 
glass lens, gives 4» 
magnification. Only 
$1.95. Carry it with 
a pocketful of your 
favorite Koda- 
chrome slides, ready 
to flash on an un- 
suspecting friend at a moment's notice, 
anywhere 

That's for away-from-home viewing, 
chiefly. But for showings to guests, and for 
fullest enjoyment, you'll want your slides 
projected big and brilliant, where all can 
view a picture at the same time. That means 
a Kodaslide Table Viewer or Projector. 


Projector or viewer? 
Which comes first? 


It would be nice if we all could afford both a 
table viewer and a projector at once, but not 
all of us can. Which one you should choose 
first rests largely on the size of the groups 
your slides will be shown to. If your audi- 
ence will be small, not more than five or six 
at the most, then a Kodaslide Table Viewer 
is first choice. If you'll be showing to larger 
groups, then you should consider a Koda- 
slide Projector first, a viewer later. 


Let's talk about table viewers first. 

We make two, the Kodaslide Table Viewer, 
4X, and the Kodaslide Table Viewer, Model 
A. Both combine projector and screen in a 
completely self-contained unit; there's noth- 
ing to set up, no rearranging of furniture 
And the crisp, brilliant images on the Kodak 
Day-View Screen make it unnecessary to 
darken the room. 


Now, which—the 4X or the Model A? 
If price is a major factor, look at the Koda- 
slide Table Viewer, 4X. It shows a four- 
times-enlarged view. Has a Kodak Projec- 


Model A 


tion Ektanon Lens, / 3.5, and both projec- 
tion and condenser lenses are Lumenized. 
Heat-absorbing glass protects your slides. 
It has a manual side-to-side feed. And, it's 
housed in attractive mahogany-finish plas- 
tic. Price, $37.50. 

If you're looking for slightly bigger pic- 
tures, automatic slide changing, really beau- 
tiful styling, consider the Kodaslide Table 
Viewer, Model A. Slides are enlarged nearly 
five times. The Kodak Projection Ektanon 
Lens, //3.5, is Lumenized, as is the double 
condenser lens. The plunger-type slide 
changer holds 75 cardboard slides or 30 
double-giass slides, or a combination of 
both. The rugged die-cast aluminum body 
is finished in a handsome buff and brown. 
Price, $97.50. 


Which projector? 


Any one of the four Kodaslide projectors is 
an excellent choice, depending upon your 
requirements. Basically, the difference be- 
tween them is in the amount of light they 
project 


The Kodaslide Highlux III Projector pro- 
vides enough light for almost any living 
room or small hall. It has a S-inch Kodak 
Projection Ektanon Lens, //3.5, Lumenized, 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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When 


writing 


a leertisers, please 


two Lumenized condenser lenses, and an 
aluminized glass reflector to provide bril- 
lant screen images from a 300-watt lamp. 
Efficient blower cooling system cools both 
sides of the slide and ventilates the lamp- 
house. Vertical slide feed eliminates side-to- 
side jarring and unintentional repeats. 
Price, $56.50 


Or, consider this: for $36.50 you can start 
out with a Kodaslide Highlux Il Projector 
which has the same features as the Highlux 
111, but with a 200-watt lamp and an efficient 


convection cooling system. Later, you can 
add a Kodaslide Highlux Blower Case for 
$19.20 which lets you use a 300-watt lamp 


For real thrift, the Kodaslide Merit Projec 

tor has the same basic design as the Highlux 
Il but is not designed for blower cooling 
Has a 150-watt lamp in a lamphouse that 
provides effective convection cooling. Price, 


only $24.65. 


And for fop power, for professional or 
business use, in the largest auditorium, lec- 
ture hall, church, or home—pick the 1000- 
watt, blower-cooled Kodaslide Projector, 
Master Model. Choice of Kodak Projection 
Ektar and Ektanon Lenses in two focal 
lengths. $169 up, depending on the lens you 
choose—and worth every cent of it 


We've given you the story. The next move is 
to visit your Kodak dealer and see what 
we've been talking about. 


4 


Prices include Federal Tax 
where applicable and are 
subject to change 

without notice. 
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Purple Cows 


Plus timely notes on tweedy prints for rugged strength... how many color slides add up 


to a pleasure...how to build your own camera case... how to adapt a safelight for neg- 


Purple cows 


We wish to dedicate this discourse on 
the Kodak Flexichrome Process to Ge- 
lett Burgess (who wrote that thing about 
the Purple Cow). This is our new Purple 
C ow Guarantee: 


| 
Kodak Flexichrome isthe only Sa 
color-print process which ‘all 
- 
mt GUARANTEES you can pho D3) 
oe tograph a brown cow in black- = 
~~ and-white and then convert 74 
into a purple cow, a green 
hy cow against a plaid sky, or any To 
other color (including the orig: 
ib This al plies 
to bulls, any color; and almost = 
~, any other subject Ya) 


Now, that's a strong guarantee; but 
we will back Kodak Flexichrome to the 
limit. It's the only process we know that 
keeps all the photographic detail, but 
lets you interpret color any way you like. 

We've seen Flexichrome prints of a 
bunch of grapes, so rich and real and 
juicy-looking we wanted to reach out 
and start eating. We've also watched an 
artist go ad-lib in Flexichrome and pro- 
duce a color scheme that Nature never 
saw but it was good, and he had more 
fun than a small boy running a new red 
fire engine 

Maybe you saw our “autumn leaf” 
series last year, starting with Spring, 
running through Autumn, and ending 
in surrealism—all from one maple leaf 
It's that freehand, free-choice quality 
that appeals to us. That, and the fact 
you don't have to make separation nega- 
tives, or glue your eye to a densitometer. 

(Our Kodak Dye experts 
claim we're nuts—that Dye Transfer is a 


Transfer 


far better process—and we agree with 
them, // you want a number of identical 
prints from the same full-color original 
But blexichrome ts so simple, and allows 
so much elbow room for personal in 
terpretation, and fits so well with the 
amateur photographer's needs for a 
print that conveys his own individual 
“seeing” of a subject we're sticking by 
our guns.) 

Up to now, commercial artists have 
made the most imaginative use of Flexi- 


chrome. Many of our purist friends get 


When 


writing advertisers, please 


ative viewing...and where to put the salon-size paper 


goose pimples when they find you do 
the color conversion with a brush. There's 
something indecent about a brush—it 
isn't photography. So it isn’t. But it’s a 
swell way to get more pleasure out of 
photography. 

Here's an angle. Flexichrome prints 
don't cost much compared to other color 
prints, and there’s a 10-color kit of 
Flexichrome colors that holds the cost 
down. Why don't you make a few 
prints, as far as the basic black-and- 
white ready for the color conversion, 
and turn them over to your wife, along 
with the color kit? She might as well 
have some fun, too. 

Frankly, this is just a trick to slip 
Flexichrome in by the back door. As 
soon as your wife shows you what can 
be done with it-—-you won't wait long 
to try it yourself, All the necessary dope 
is in the Kodak Data Book on the 
Flexichrome Process— at your Kodak 
dealer's 


Treasure chest 


The biggest problem about big salon- 
size packages of enlarging paper is that 
they are big. They stick out over the 
shelves; there is no perfect place for 
them in a small home darkroom .. . 

Unless, of course, you own a Kodak 
Flurolite Enlarger, with that deep, ca- 
pacious, all-metal, lighttight cabinet 
base with the door located right at your 
finger tips, and the paper supply waiting 
right inside. 

Let your Kodak dealer start at the 
bottom of a Flurolite and work up to 


the top, feature by feature. And when 
he's through, the chances are good you'll 
own a new enlarger. The cabinet base is 
only one of about twenty superior fea- 
tures. And the Flurolite’s price: $99.50 
less lens 
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200 is a pleasure 


Our experts say 200 Kodachrome slides 
is about the right number for a good 
evening's showing. While groping for a 
suitable word to describe this many 
slides, we ran across some fine old- 
English collectives—a “gaggle”’ of geese, 
a “clowder™ of cats, a “murmuring” of 
starlings, a “pride” of lions. We think 
“a pleasure of slides” is just the right 
term for a group of 200. 

It so happens this is just about the 
number of 2 x 2” cardboard slides that 
fit into our new, $1.95, slim, stream- 
lined, smartly-styled, shatter-resistant 


Kodak Ready-File 
This is a beautiful box, molded of 
smooth, tough polystyrene. 


The sides 


taper gently, keeping your slides cen- 
tered. Group separators take either pen 
or pencil labels. There’s an index in the 
top. A sturdy catch keeps it shut tight. 
And tiny legs on the bottom match dec- 
orative recesses on the top—so you can 
stack the boxes neatly, like interlocking 
poker chips. 

The Kodak Ready-File will also hold 
up to 100 cardboard stereo slides. Either 
way, it’s a pleasure—and a bargain in 
efficient, attractive slide filing. 


Reminder, R and Y 


We've mentioned it before, but we 
thought it wouldn't hurt to remind you 
again of a couple of interesting new 
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Army Tanks 


surfaces in Kodak Ektalure Paper. 
They're Ektalure R and Ektalure Y. 

Want to give the feeling of rugged 
strength and character to a print? Then 
try the tweed lustre R. 

Want the sheen and texture of fine 
silk? Then try the si/k lustre Y. 

Ektalure still comes in the fine-grained 
lustre surface G, and has the warmth, 
time-saving printing speed, and wonder- 
ful toning quality that have made it a 
favorite of many. 


Why gelatin? 


It almost seems as though every time 
we turn around somebody asks us why 
Kodak Wratten Filters are gelatin-in- 
glass instead of solid glass. Here, then, 
is our answer: gelatin can be controlled 
with great precision to meet laboratory 
standards of light absorption and trans- 
mission. We seal the gelatin between 
plane-parallel optical glass in much the 
same manner as the elements of a fine 
lens are sealed together. Next question? 


Cowhide to case 


Would you like to build a good carrying 
case to protect your camera and to dress 
up your outfit? Here’s how 

First, buy the best vegetable-tanned 
leather available. Then throw 30°, of it 
away because it isn’t quite good enough 
Be sure it’s top-grain leather, the surface 
the cow keeps to the weather. Be sure, 


also, it’s full-grain, hasn't had any 
brands or fence scratches sanded out. 
Now, take your leather and test it for 
crocking, cracking, tearing, 
spewing, aging, moisture, acidity, em- 
bossing and bursting strength. If it 
passes, you're ready to go. 

Spend a few days carving an accurate 
wooden model of your camera. Then 


fading 


design your case around the model. 
Make sure your design protects the 
camera, makes it convenient to use, 
looks stylish. Get the best heavy-duty, 


long-staple cotton thread available, and 
snaps and other hardware that will serve 
as long as the case lasts. 

Now the work starts. For the average 
miniature camera there are about forty 
operations involved in cutting the leather 
(save the best for the strap), sewing 
(you'll have to buy a special machine), 
fastening the hardware, and so on 

Leather has the most comfortable 
“feel” for the parts of the case you grip 
However, for the cap part over the lens, 
you might pick either leather or a rigid 
plastic, matched in color and texture to 
go with the leather portions 

Once your case is done, all that’s left 
to do ts spend several months testing it 
Test it in heat, in cold, in moisture, in 
dryness. Bounce it up and down on the 
strap for a few days. Let leather chem- 
ists, engineers, photographers, and qual- 
ity-control experts go to work on it. If 
it passes, you've got a carrying case 

As you might have guessed, there's an 
easier way to get a carrying case that has 
been made like this. For this is how we 
make Kodak Camera Cases. We hon 
estly believe that nobody builds any 
better 
time you visit your Kodak dealer and 
you'll see what we mean 


Handy viewer 


For a long time, we've been selling the 
Kodak Utility Safelight Lamp, Model 
C, as an ideal indirect safelight for the 
darkroom—which it is. We now find it 
also makes a swell negative illuminator, 


Make a study of one the next 


when mounted at eye level on a wall 
bracket 

The Model C, with 10 x 12-inch safe- 
light filter, costs $12.60; the bracket, 
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$2.50; and a sheet of Kodak Opalized 
Glass 10 x 12, $1.30 

By the way your Kodak dealer is 
happy to sell you Kodak Safelight Fil- 
ters, any type, any listed size. But have a 
care if you intend to build your own 
safelamps with them! The usual error 
is to put the filter on an unventilated 
wooden box with a hot lamp inside 
and that can mean trouble. 


Testing army tanks : 


Last year, one of the photo magazines 
printed a long and very enthusiastic 
review of our Kodak Signet 35 Camera 
One of the things that especially im- 
pressed the editors was the Signet’s great 
sturdiness. They even suggested that a 
heavy truck could run over a Signet and 
not hurt it 

Of course, Kodak makes no such 
We do build the Signet with a 
body, and a 


clam 
rugged die-cast 
rugged all-metal ball-bearing focusing 
mount, That is to keep the film and the 
superb Kodak Ektar //3.5 Lens in per 
fect alignment through years of service 


metal 


to insure accurate focusing, sharp pic 
tures and nor for testing trucks. How 
evel 

A young heutenant in Korea now 
writes that his Signet way run over 
not by a truck, but by a 48-ton tank! “'T 
have taken ten rolls of film since then 
he reports. “The pictures turn out fine 
However, the shutter speed 
shgehtly bent 

If you own a 48-ton tank, and want 


ring ts 


to try this on your own Signet at your 
own risk, Kodak can't stop you. We 
merely pass the story along. All we de- 
mand in the Signet is fine materials, 
good workmanship, and ability to pro- 
duce some of the sharpest, most beauti- 
ful negatives and transparencies you've 
ever seen. For only $92.50 
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Stanley’ print, “HELLO THERE” had 
travelled in Pictorial Portfolio #2 prior 
to its acceptance in the Seventh Ontario 
International Salon 

The picture was taken with a 5 x 7 
Eastman View with a Ziess Tessar 
Lens. The film used was Super Panchro 
Press Type B Development was for 7 
minutes in DK.50 

In writing about the picture Stanley said 


As a background, | used a big 


board on 


which | painted clouds. | wanted the pir 
ture to have an outdoor effect 

“This is one of two shots that I photo 
graphed at the same time. The other is a 
character shot entitled SO WHAT”. This 
latter picture has also travelled the Port 
folios and has since hung twice 

1 tried this model several times trving 
to get different ly pes of ¢ pressions and 
effects. | would like to use her again but 
I have been unable to locate her.’ 
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John Super as Director of the Per 
sonalized Print Analysis Servier. Currently 
very active in Salon Exhibiting, Dr. Supet 
spends a great deal of time helping others 
make better prints 

When your prints reach Dr. Super, he 
calls together a panel of competent, estab 


exhibitors to comment on 


them md suggest ways for improving 
them He then organizes the material 
gleaned from the panel, writes it down 
and sends it all to you. Whenever possibl 
he also includes a reproduction of a similar 
pieture which has been successful so 
you not only have the ideas of one man 
but the suggestions of several most of 
whem vou could contact in no other way 
Dr. Super handles many pictures, most 


of which are from the remote areas of the 
country where there are no camera clubs 
or other photographers with which to com 
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pare efforts, and from beginners 

Most of the pictures suffer from loss of 
print quality, lack of a center of interest, 
or poor composition 

Perhaps, since learning how this service 
works more members of the Pictorial 
Division will take advantage of it. Actually 
1 believe advanced workers have tougher 
problems than beginners and could use a 
littl help. Next time you have a picture 
you and your club members wive up oon 
send it to Dr. Super, and find out what 
he and his panel of experts think should 
he done with it 

You may send up to four prints at a 
to BxlO, unmounted. Include a 
self-addressed return) label, and return 
first-class postage. Write detaile such as 
makers name address, and = print tithe 
technical details, and purpose in taking 
on the back of each print, and send a 
small enlargement from the full negative 
You will find Dr. Supers address in’ the 
Directory 
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ty of people enjoy seeing 

We have 
raphers who try to convince everyone that 
make 


Posh and 


to excuse 


all known disillusioned photog 


pictures which they enjoy. 
trying 
pictures 


they only 


poppeock They are just 


their inability to make 


which are liked by many people 
The great thrill in making a picture comes 
then we know we have 


took the 


with us 


when others like it 


conveyed our feelings when we 


others who were not 


made 


pieture to 


when it was 


reason whiy 


That * the 
keep on 


phot graphere 
sending to salons That is the 
competitions We 
continual challenge of 
better of 


reason why clubs have 


naking our 


have the 


pictures making pictures with 


more and more appeal—of approaching that 


ideal picture which everyone likes 
You can improve pictures if you 


Nearly ev tivity of the PD 
help you 


your 
want to 
exists to 
But you 
or hy 


mprove your pictures, 
about it 


what to 


eant do it by reading 


having someone vou 


do. Others may help vou worte th read 


you must travel to he thes 


cannot do your work for yor ‘ can 


only reduce your trial and error” period 


by giving vou the benefit of the experience 


The only Vv to really 
work to 


made or 


them lo 


improve 


pictures is to analyze the pr 


tures you ve et someone to help 


you analyz nake more pictures 


to work 
For in 
sports or any 


Comes only §= 


again 
phote 


graphy as in business of 
other activity of lif 


of work and 


nust 


result more 


work you want work 


for it 


success, you 


Jens, APSA 


Ray Miess Honored 
Ray Miess, APSA, Chairman 


torial Division, has drawn 
At the 


graheo 


of the Pic 
inother 
annual meeting of the Club Fote 
Mexico, in Mexico City on Jan 
uwarded an He 
Membership in that 
efforts in the 


honor 


uary he was 
organization for his 
prometion ol Pan American 


cultural relations, through photography and 
organizations throughout Latin 
Mex This is 
yonor has heen conferred 


United Stat 


photographi 
America, and especially in 
the first time 
on a resident of the 
Noticia del redactor 
Mexico. El 


bueno en su 


Gracias, amigos de 


Sehor Ray tiene mucho que es 
cabeza, vy en su erazen. Y 
pardén mi Espanol Yo no hablo. yo tengo 


no mas que dos o tres palabras 


Pops Whitesell’s Prints On Sale 


\« many Journal 


Whitesell of New Orleans had a 


readers know 


Pops 


erjous 


which resulted in the 
According to the latest 


illness this 
amputation of 
fitted with an 


information he is soon to be 


irtificial leg Hi« 


on his 


IIness and the restrictions 


ictivities created by his leg trouble 


have made severe inroads into Pops’ income 


\ committee has 


wen formed to handle the 


sale of prints from some of his most 


famous negatives. In addition, Paul Gittings 


has made dye-transfer prints of a color shot 


of Pops in his studio 

To facilitate handling the «ale of the 
prints, and to insure delivery, all sales will 
be handled by Mr. Gittings. Checks are to 
be made out to Woods Whitesell 
be mailed to Paul Linwood 
D'Amico St.. Houston, Texas. The 
print is priced at $25, Pops’ own pictures 
at $10 each. Mr. Gittings has the following 
prints on hand in the quantities listed: 
Ma 
6 Hoosier 
12 Portrait Juanita Gonzales 
12 Horse Race 

(See Pop's Prints, page 46) 


but should 
3327 


color 


C,ittings, 


garet has the floor 


Pioneers 


PSA JOURNAI 


My 
New 
— 
Vortlolio No. 16, and change were sug 
yeated by 
gers 
= 
ike ©) 
pote vidress is in the 


You’re there with a Leica 


Hear the crackle of the flames? 
The mighty rush of water streaming from the hose? 
The hiss of steam as the water fights fire? 


That is the secret of the Leica. It makes pictures that live. 


When you use a Leica, there is nothing between you and the raw materials 
of a great picture but the slimmest, trommest, finest camera of all time. 
When you use a Leica, your eye and the camera are one. And you 
can compose in either horizontal or vertical proportions with a twist of 
your wrist. 
Use a Leica. Many interchangeable lenses, more than two hundred 
accessories, equip it for any photographie task. Your Leica dealer will 


he glad to supply you, 


E. LENTZ, ONC., Fourth Avenue, New York 16,.N.} 


Distributor of Werld-famous Products of Ernat Leitz, Wetdar, Germany 


Cameras - Lenses - Microscopes - Binoculars 


worlds most famous cameras 
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COLOR DIVISION NEWS 


S. Millard Ave.. Chicago 23, IN. 


Color Print Competition 


John Regensburg 


andl replaces these 


When do we call 
Color Pictorial? 


To Stimulate Slide Donations 


newest technique 


completely misleading 


Color Division Judging Service 


prints and color slides, while Rochester goes 


1 step further and uses pictorial prints, 


pictorial color slides nature prints and 
nature color slides 

And so the question ix asked When do 
we call coler pictorial’ When will PSA 
accept the fact that color can be pictorial?” 


It ix not teo soon for us of the Color Di 


ixion to call our exhibitions Pictorial Color 


Slide Exhibitions, and to «peak of our Di 
vision a« the Pictorial Color Division 


Canrer 


So photography is your hobby! 

Here are several suggestions as to how 
to keep it a pleasurable one 

If you are not already a member of a 
camera club, join one And dont just at 
tend meetings with the thought of being 
entertained, Participate by doing your share 
of the work, for it takes the efforts of many 
ople to make camera group elie k 
Capable, enthusiastic ofheers are needed, 
too. You'll learn more about photography 
and human nature by being a doer in your 
club 

You'll find some of the nicest and most 
interesting people among amateur photogra 
raphers. And because you have a common 
interest, there's always something to talk 
shout. Some very lasting friendships have 
developed as a result of an introduction 
through photography 

Participate by entering the competitions 
Don't be discouraged if the judges do not 
«leet your slide as one of the winners 
Judges are humans and being humans, they 
have likes and dislikes. They have emo 
tions, too. What appeals to one person, will 
not appeal to another. So if your slide does 
not win in one contest or competition, try 
it in another 

Participate in the activities of the Color 
Division. Your membership is almost value 
less unless you take advantage of the many 
services this Division offers. The slide maker 
who wants to “test” his new slides will want 
to enter the slide competition for individuals 
If you really want some detailed comments 
from 10 persons, join a «lide study group 
The participants soon get to know each 


other and find it fun to watch each other's 


progress. Slide instruction sets are also 
svailable 

If you are a color print maker, you will 
want te inspect the color print. set ind 
study the various processs And you will 
want to enter your prints in the competi 


tions, tow 


lf vour club is a member of Color Di 
ision lo encourage your fheer to par 
ticipate n ti activities lesignest to help 
camera group Much good naterial has 
been levelope tor camera lub programs 

You only get out of yvour hobby what vou 
put inte it. Give it all ouve got lon't 
take if too seriously omcl at will pay off 


Mitonen Brana 
Calendar Now on Page 47 
Exhibitions and Competitions 


PSA JOURNAL 


Mus, Kotani, FPSA 
2-1/4 Circuits 
The lawt ¢ or Division or Print Con Most Color Division members use only ee 
toot wa at the Menhattan Camera or 828 color film but there are quite 
ib in New York ae the program at few who make the slides We would 
their neeting There were forty like remind them that there are spe 
e print sbmitted with a wide range of chalized slide reuits for thie size, and if 
and process Mast the prints they would like to enter one of these eit 
lye transfer. The pr ee were, cighteen 41153 Adams Ave., San Diego 16, Calif ees 
lye transfer, twelve hand colored, four At present, the cireuits include the fol Po 
same four printe two kodechrome lowing members Maj. J. W Augustine 
umd one carbro, 1 greater propor (Okla), Mre. Dorothy Beatty (Pa.), Chas 
, { print by photographic processes =. Benson (lowal, Floyd Brown (Mich. 
than any contest has recently brought out Walt Carter (Calif) Alford W Cooper . 
pualit of the print was high (Wyo \ (,rigg (Calif) Don 
The judas were Hele Sander Haaeh ‘Idaho, Herrlich 
Walker APSA, and Harold Arrigoni l Hirech Charles B. Keiser 
The winners were: First. Silver Wedal Mi (Pa.), Marjorie Keiser (lowa), O. A. “Oak” 
Lihert by L. G. Young. Summit. NJ. A Kidwell (Calif), Rebert S. Kroger (Mont.) 
well nposed and beautifully executed Lem Mayo (Calif.), T. C. Merchant (Calif.) 
lye transfer print of an autumn scene in Lee Morton (Texas), Inocencio FE. Padua 
New Hampshire Second Ribbon « (Calif) (NJ, Mrs W 
Cardenes Mushet lo Angeles Van Sickle (Wash 
Calif Third. Ribbon “Chics participant has entered several of 
nas Greetin 1952” by Howard E. Foote his own slides i: cach tine 
New York. N.Y. Dye Transfer. Fourth. Rib the «et returns to him. His benefit ix the 
— November Wood by Howard F liscussion, among the members, of each of 
Foote, New York, N.Y. Dye transfer. H. M the slides in the set 
Study 28" by Joe EE. Kennedy 
Fulsa, Okla. Dye transfer. Ho Ribbon 
foleuws Abetract” by Howard E. Foote 
New York, NV. Dye transfer This question is one of nomenclature 
W. oH Savany, Director only. It must now be a fact accepted even 
by those hard and fast monochrome pi 
torialiet«s that the color slides <hown in the 
tm thnks the quality. There are still monochrome pir 
Color Division Heepitel Project. Previewsls torialiste extant who consider color film 
we teed suitable only for backyard snapshots, and 
the way they use the film, that is what it 
tm is. However, there are too many excellent 
may be helpfal ia your club workers in color to no longer accept the 
Coleen OF Genes fact that one may de photographic work 
ules, Bach somber whe denstes & in severa mediums monochrome color, 
of 100 slides ic listed in the club balletio cinema film, and now th Ei 
vad a star be pleced on hic membership stereo, There are pictorialists who work in 
ore whichever medium pleases them 
Now then, the nomenclature which seems 
themed end thiols both in the Divisions 
af tom of PSA and in the divisions of some inter 
wit Gee national exhibition particularly the PSA 
eles Convention, is the one which divides 
photographers into the Pictorial Division 
eC Coler Division, Neture Division, etc. This 
You people did a wonderful job of judg would lead one to beliewe that the only 
ne ord on the lichens pictorial work done nh monochrome prints 
Ih lirector vi a meetin we ran the which t ne lonwer The time has come 
‘| Th at performance wa ery 1 believe te label color pictorial and give 
eat 1 lot about olor les ‘ le worker ate are artists 
he tay md winning their chosen photographs them due 
lor ou wat ilar program prlac nm othe un. we fet now use the 
We think tt ul vere just about term Vietorial Color, Nature Color, and 
t im t bon this pecially Pictorial Monochrome 
lent af toe tape biver For mvyeelf, | found that during the Lo« 
know that the men would pick Angel Convention when | was interested 
mut the reaction in both CD and ND. used the terms 
1 st th ow and ster wa he torial color and nature color for better dix 
eorked out nicely the ut Te wive redit where credit is due 
prt ine ement contributed to the interest four { the exhibitions whose entry forme. 
Ilaving uch «a neu ol give ire hand at the moment do equalize the 
lot of time to the Ie was much appreci terms for the types of photography Boston 
ated Dan Rompe Wilmington, and Louisville use the terms 


H 


Fane, APSA 
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th 
ar 


fo 


fr 
at 


or 


About thee same tine as 


spring 


As 


rm 


scaly, and have 


from 


A. 


“een 


e terns are 


1 he if 


primitive one 


woodlands with their delicate 


of the 
spiral 
fruiting ferns” 


contained the 


nas 


enveloped in 


tovering 


the 
sloughs off 


“flowe ring 


make use of this 
their 
the family tree 


bee low 


Fairy Fiddle Heads 


when the early 
flowers are beginning to garnish the 


hues, you can 


find another exciting subject for your camera 
if you haunt the habitats of ferns in the 
deep woods, Ferns have a very dainty way 
of making their debut in spring. Each in 
dividua! frond starts its existence all coiled 
up like a wateh «pring. This coil gradually 
unrel!- entually unfolding into the plume 
like frond. If vou eatch this process when 
thee (as botanists call them) 
are just a few inches high, they remind you 
of little fairy fiddle heads 

Just nagine the possibilities for 
quences showing the gradual unfolding of 
these dainty structures, All of the elements 


packed in the tight 


young crosier In the case of 


mature frond are 


ot the 


even the fruiting organs 


crosier in’ embryonic 


night be expected, each variety of 


individuality, even at this 


Some crosiers are wooly 


an ethereal quality, as if 


its yrowth 


yossamer or cobwebs This 
aerve lo protect the tender shoots 
the wind and cold of early «pring 


frond develops, this wooly material 


and often the remains of it may 


clinging to the stem. Semetimes 


downy material to 
nests 

of the plant kingdom, 
branches, 


on one of the lower 


their seed-bearing relatives 


process of reproduction is a very 


involving the production of 


spores rather than seeds. In most species 
the spore cases or “Sori” are borne on the 
under side of the frond In the so-called 


ferns”, they are borne on mod 


\ 


ified fronds or sections of fronds. The flow 
ering ferns belong to the ‘Osmunda”™ 
family, which includes the Royal, Cinnamon 
and Interrupted Ferns 

The shape and arrangement of the sori on 
the back of the frond differ in various 

N. D. Star Awards 
Willard H. Farr 
N. P. Ochotta 
Edward R. Rotherham 
x* 
Irma (Carter 
Cy Col 
Ludwig Kramer 
Otte Litzel 
George J. Munz 

tiedel 
George Clemens 
Carolyn deCou Howard 
Edmund W. Raab 
M. G. Smith 
Malcolm Thomas 


Thornhill 


March 


1954 


characteristics 


When 


species and are one of the 
which 


both fruiting and sterile fronds are produced 


serve to identify the species 


by the same plant, the fruiting fronds are 


the first to develop. Sometimes these persist 


throughout the season 
Each species of fern displays a character 


istic type of  crosiet For example the 


Bracken Fern, or Brake, which is found 
almost all over the world, has a somewhat 
triangular frond. Its crosier divides into 
three separate coils, which remind one of 
the talons of an eagle's foot. Cinnamon 
Fern produces rust-colored wooly fiddle 
heads. Those of Royal Fern are reddish 
green, and bend backward in graceful 
curves. White scales produce a silvery green 


Fern, 


when 


sheen on the crosiers of Christmas 
changes to a rich 
unfolding fronds of Maid 
enhair Fern are a deep magenta color 

One of Nature's freaks, the Walking Fern 
is found only in deep damp ravines. It em 
method of 


addition, a 


which evergreen 


fully mature. The 


ploys the usual propogation by 


means of spores, but in novel 


scheme of vegetative reproduction Its 


fronds are long tapering and = smooth 


radiating in rosette form from 


When fully developed, the 
frond 


margined 
the parent plant 
extreme tip of the produces a bud 


which is capable of starting a new plant 
Walking 
pletely cover a rock with a mat of eriscross 
Another freak, the Bulbous 
de velops bulbs” any 

le nuth of the 


ferns are 


Often a colony of Fern will com 
ing fronds 
Bladder Fern 
where along the 
The habitat in 
not always ideal for photography. The 


seed 
frond 

found is 
back 


anything or everything, so it 


whi h 


ground may be 


may be advisable to provide a suitable 


artificial one of cardboard of an appropriate 


shade, Select a cluster of a very few (pre 
ferably an odd number) crosiers to provide 
Then if the sun 


a ple asing composition 


will oblige by shining down through the 


trees at the 
victures of “Fairy 


angle, you will get some 
biddle Heads” 


right 


beautiful 


ND Slide Study Group No. | 
Alford Worland, Wyo. has 


organized a slide group which is now 


Cooper, of 
study 


in circulation. The membership roster i 


Alford \ Cooper Worland Wo 

Rolt. W. Potts, San Francisco, Calif 

J. A. Russel, Sacramento, Calif 

L. R. Wilkinson, Galesburg, I 

Ceorge Clemens MeConneleville, Ohio 

Vir«. Dorothy Beatty, Chambersburg. Penn 

James ¢ Whitehead, Leechburg, Penn 

Ludwig Kramer, Pleasantville, N.Y 

Paul J. Wolf, Bronxvill N.Y 

Willard UL. Farr. Commentator, Chicago 

Cooper expects to organize a second cir 


uit «eon, If interested, write him direct 


P. O. Box 579, Worland, Wyo 


ND Print Contest in May 


The Nature Individual 

Guild of Detroit, The 
May 


Contest m bw the 
Photogr deadline 


for entries will be Entries are 


limited 
fee for 


members 


must 


A. Thur 


to tour 
ND members, fifty 
and mailing 


prints per person 

cents for 
Return postage 
Mail entries to 


Edison Ave 


included 
ston, 811 


ND Slide Contest in April 


Th 
Slide Cs 
the Sou 
beach, ¢ 
April 1 
slides p 


cents for 


mailing 


to Irma 


hattan Beach 


Don’t b 
Here's 


many floodlamps you can use on one circuit 


without 


house is 
amperages of the 
No. 1 photoflood draws 2.2 amps, 
(Also add 


From 


using. A 
and a N 
the roon 


the Ball 


Nature Individual 
st in April will be 
Club, of 


Division 
nite 
th Bay Camera 


lif. The deadline 


th. Entries are limited to 

er person, Slides may be 2x2 
No entry fee for ND members 
non-members, Return postage 


included 
2000) 


label must be 
Louise Carter Strand, 


Calif 


low that fuse! 


a simple way to determine 


blowing a fuse Assuming 
fused for 15 
lighting 


o, 2 draws 


14 amps 
lights on the 


etin of the 


same circuit) 


Youngstown PS 


Detroit 


amperes, add 
units you 


No entry 


label 


{ 
sponsored by 
Redondo 
for entries will be 
four 

or 
fifty 
and 
Mail entries 
Man 


how 


your 
the 


are 
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Sec retary 
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706 Hazel 1A Mit 
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Alired 
Si t Kell W asl 
Star Ratings 
1) Whit AVSA 
; “tr t 
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Who's Who In Nature Photography 
K AVSA 
Convention Nature Program 
\ 
Honors Proposal Committee 
M 
t 
Master Mailing Liat 
H Detroit 2, Mick 
Individual Print Competitions 
\ t 
M 
Indivedual Slide Competitions 
M 
Slide Circuits 


thrartan 


Instruction Slide Set 
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‘ 
_ 
be 
bird 
line i 
In 
th 
ve 
H. A. Cott 
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Stereo Division News 


519 S. Vermont, Royal Oak, Mich. 


Time for Action 


“tere on aft hae now 
been mt exist tw ear ite record 
remarkatle “larting with aleout 
t dozen work (al n whe 
bann ipport era 
me ah ondu wn 
nvaluabl All told, it 
mization 
ut j bein alive and nj life 
expand and | wort It a pt 
fut sel he riots reasons tor nee 
ist fun «of yapping idea and 
n 
tin fin peop wh make uy 
th ster " hare i wonderful 
ekperience net only with each other but 
7 le fortunate whe actually 
" hanno med will immeasurably 
happier for it, We are referring to the d 
abled leran w hie have no opportunity to 
Wt i brought to 
them and whose condition demand that 
it 
Sines url im the ile of the division 
there ha ' tere worker in variouw 
tiene wh point of collecting 
teres and howing them at vets’ 
hie pital For ane unknown reason they 


have had mighty link co-operation In most 


the of the collected had 
te ene fron their own files im many 
th turned in by others 
tim lua tuntusabsle It would 
alin tha many lereographer 
unlike tein worker in traight 
whe contribut everal thousand 252 
reeent givin flew wort! 
wi teres bul itt te 
sake ‘ thie lot of the nen whe ave 
iflered mu for them Why 
Recently ¢ sirman Prank Ries ippomted 
Tower 19645 Rogge Detroit 


Micl ‘ national chairman for ollection 
of stereo les lower in turn has ap 
j ited regional chairmen, who will colleet 
licle conduct and promote programs 
in the hospitals, with the Hlections from 
variou listricts to he exchanged later for 
those from other districts He has also 


worked out a program for « 


SI) clube 


slleetion through 


whereby later awards 


point and 


will go to those clubs filling their monthly 


quotas Details of thi plan will be an 


neunced soon 


Only One Agency 
It has been the aim of the division and 
active members in it im the 
stereo slick 


past to aid all 
Ollections for the vets, with the 
hand to a 


of lending ‘ 


wut cause while promoting stereo activity 


It in ary st however 


to limit sponsorship by the Stereo Division 
Anyone, 
slides for 


programs he may be conducting 


PSA or the 


to Towers’ committee 


right to solicit 


eu lusive ly 
of course ha the 
individual 


but net in the name of Stereo 


“ thw ectly to 

lower oft committer nembers 

on ana programming exclu 
; thee 

This me if the diviesen program 

rea nore than a «small percentage 

of the elerans needing it, and if use of 

the les ix to be above censure by anyone 

of individual collec 

A about ti future owner 

ship of u slides (inly on a national 

has with one directorship, can 4@ program 


ot th kind be mnpletely sil 


and efficient 


if u are a club member, get your own 
ollection program started NOW und have 

i secretal write to Towers telling him 
your group wants a part in this worthwhile 
endeavor If vou are not a club member 
write him personally saying how many 
ile ou will pledge each month George's 
suggestion that every member shoot 


the firet exporure on eas h roll for the vet« 
If 


collection that would 


would de that we would have 


smount to something 


in almost no time And, George points out 
we'd probably all have better luck with 
the rest of the poctures on the roll. tee 


Here's Where 


on valuable films 


Try K apid Film 
New York 


removed / 


which need to be 


Pechnique 21 West 


City This company performs such a serv 
ice for cine films, and will answer queries 
encerning such work on individual frames 

Want polarizing glasses ground to your 
own prescription? They are available from 
Regal Opticians Sixth St Los 


Angel (alt 


Potter to Japan 
FPSA, creator of 


while re 


Dr. Rowland S. Potter 


Varigam variable density paper 


earch chief for Defender and = present 
member of Stereo Division Cireuit No. 1 
will go to Japan within a few days for three 
nonths to do consulting work for the Fuji 


Film Co. of Tokyo 


Scottish Salon 


The With Scottish Salon sponsored this 


vear by the Kirkcaldy Photographic Society, 


will again up to steres slides in 


inch, 6xl3em and 45x107mm divisions 
with Realist-size slides going in the 45107. 
he salon ll be j 


Jack Stolp’s Who's Who in Stereo this year 


recognized for eredit in 


enough U.S. entries. Forms are 
Edward Ritchie, See. 105 
Kirkealdy, Fife, Seotland, 
May 7. The exhibition 


Entry fee is $1 


if there are 
ivailable from 
Hal we Ra 
und closing date is 
will he he Id 


June 5 to 27 


Perfect Protection 


In case vou've been wondering whether 


you should enter one of the division's slide 


cireuits because you're afraid to trust your 


valuable slides to the express company, put 
Late in fall Abner C. 
( Billy) Glendale, Calif, was on 
a trip through line of duty for 
the Enelycopedia Britannica. With him was 


Cirenit No. 2 in one of the 


fears at rest 


Sunde of 


your 
\rizona in 


specially con 


-tructed shipping cases for which the divi- 


sion shells st much money just to pto- 


tect your slides. A friend of Bill's was at 


the wheel, and the car euddenly left the 
road, scattered its ecupants an ntents 
in every direction and wound up completely 


wrecked. Bill, who suffered only minor in- 


shock 


hundred 


juries at the time but considerable 


later, had to review more than a 


feet of roadside to find his 


belongings, and 


> feet away. buried nearly completely was 


the cireuit axe. Not a single piece of slide 


cover glass was broken! Convinced your 
slides would be «afe now’ 


James W 
Detroit 31 


place in 


If so get in touch with 


“tower 
Promotion Depot Detroit Times 
Mich and tell him vou 


important and entertaining of all 


want a 
this most 
activities. Jim has taken over 


glad 


the division's 
as director of all circuits, and will be 


to hear from vou 


Pocket Stereoscope 
Carl Zeiss, Ine 5 Fifth Awe New York 
17, has collapsible 


with four 


made available a 
folding legs 
held in a metal base which acts as a picture 
holder for ly 


The focal 


the ground lenses nearly one inch in 


ope 
that spread and are 
stereos up to 24g x 5 inches 
length is about th, inches and 
liam 
nterpupillary adjust 
standard 
war, except for 
$6.50 with 


eter, thus requiring no 
ment. The scope is similar to the 
from the last 


Price is 


Army unit 
interpupillary case or 


$5 without 


Center of Interest 
Windy City, where 


PSA convention will be 


you'll remember 
held 
considered the na 
The 


world’s largest 


In the 
this vear's 
und which is generally 


tion's foremost city stereoscopically, 


Chix ago Stereo Camera Club 


exclusively 3-D has J ublishe 


group com 
bined manual and members’ directory that 
is a credit to the club I ion’s share of 


the work was handled by 


Kelley 


Lelia 


Treasurer 


Leica Returning 


It was recently announced that a Leitz 


stereo lens had been put into production 


to fit any Leica camera having the inter 


changeable lens feature It is a twin-lens 


mount, which will 


body \ 


objective im spe al 


screw into the camera prism at 
tachment will also be available as part of 
the unit which, when added to the stereo 


effect for 
latter will be wel 


stereoscopl 


lens, will increase the 
long-distance shots, This 


comed by those who have been asking for 


an easy means of using long focal length 


lenses in «stereo without losing necessary 


parallax. stereo projection attachment 


will be made available for Leitz Prado pro 


jectors only, and various viewing acces 
sories are contemplated. Thus Leica, once 
among the leaders in stereo when mirror 


and prism systems were the only available 
return to 
more even 


means of 3-D 35mm stereo, will 


compete in this medium on a 


footing with available «mall cameras. The 
expected to be ready for market 
during the first half of this year 
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CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


The 1953 PSA Camera Clubs Bulletin 
Competition is all over and the awards have 
been made A panel of three judges, each 
working separately, has viewed the entries, 
scored them, and its findings have already 
gone out to the competing clubs 

Entries were received from PSA clubs in 
From Tokyo, Japan, 
to Bangalore, India, and from Johannes 
burg, South Africa to Liverpool, England, 


all parts of the worl« 


they came Entries were many and the 
track was fast The award-winning clubs 
have every reason to feel quite proud of 
their bulletin editors! 

Judges were: Samuel Grierson, ARPS 
camera clubs editor of U.S. Camera; Whit 
Hillyer, camera clubs editor of Photogra- 
phy; and Robert L. Melntyre, APSA, cam- 
era editor of the Chicago Tribune. 

Duplicate awards were made in each of 
two classes, printed bulletins and those pro 
duced by mimeographing, planographing, or 
some other type of non-printing process 
This was to make certain that non-printed 
bulletins were not matched unfairly against 
those produced by letterpress or offset 

In the Printed Class, First Award was 
won by “Boletin”, the publication of Club 
Fotografico de Mexico of Mexico City; See 
ond Award went to “Focus”, the bulletin of 
the Toronto Camera Club of Toronto, Can 
ada; The Third Award went to “Reflex”, 
published by Johannesburg Photographic 
and Cine Society, Johannesburg, South 
Africa 

The Awards for excellence of editorial 
content in the Printed Class were won by 
the following: “Viewfinder” of the Mysore 
Photographic Society, Bangalore, India; 
“Boletin” of the Club Fotografico de Mex 
ico; “Focus” of the Toronto Camera Club; 
“Projector” of the Chicago Color Camera 
Club: and “Reflex” of the Johannesburg 
Photographic and Cine Society 

The Awards for excellence of typography 
and appearance in this class went to the 
following: “Boletin” of the Club Fotograf 
icio de Mexico: “Focus” of the Toronto 
CC: “The Haze Filter” of West Exsex CC of 
Caldwell, N. J.: “Camera Club News” of 
the Hawthorne Chicago and “Fo 
tomic Facts” of the Science Museum Photo 
graphic Club, Buffalo, N. Y 

The Non-Printed Class, in which all the 
above awards were duplicated, had the fol 


lowing winners listed: First Place, “The 
Panoram”, bulletin of the Oakland Cf of 
Oakland, California: Second Place, “The 
Lens”, published by the Stamford OC, Stam 


ford, Conn.; Third Place The Darkroom 
Dodger” publi« ation of the Brooklyn Cf 
of Brooklyn, N Y 

The Awards for excellence of editorial 
content in this class were as follows: “The 
Panoram™ of the Oakland CC; “The Lens” of 
the Stamford CC; “The Darkroom Dodger” 
of the Brooklwn CC: “Out of Focus” of the 
Chatham CC of Chatham, Ontario, Canada; 
“The Nippon Image” of the Circle of Con 
fusion CC of Tokyo, Japan: and “El Cam 
of El Camino Real Color 


ing Ne ws” the 


March 1954 


Pictorialists of Los Angeles, California. 

Awards for excellence of typography and 
appearance in the Non-Printed group went 
to “The Lens” of Stamford CC, “Monthly 
Bulletin” of S-C Camera Club, Rochester, 
N.Y The Focus” of the Equitable Life 
CC, New York City, “Hype Check” of 
Oklahoma CC, Oklahoma City, Okla. and 
“Flash” of the Camera Club of Bozeman, 
Bozeman, Montana 

Heartiest congratulations to the winning 
clubs and to their bulletin editors! And 
to winners and non-winners alike, a sincere 
and well-deserved tip o’ the hat. Remember 
to keep us on your mailing list, and begin 
now to make plans for entering next season's 
bulletin contest 

As a closing thought, we'd like to pass 
on to you a quotation from the comments 
of Mr. Samuel Grierson, who was one of 
the judges of this season's competition Mr 
Grierson says, “~ | must say that the 
camera clubs fortunate enough to have a 
regularly published bulletin are fortunate 
indeed and owe a sincere debt of gratitude 
to their editors for the tremendous amount 
of effort which goes into one of these pub 
lications, | wish to congratulate the winners 
in this competition, but | also would like 
to say to all of you that these bulletins 
indeed represent a job well done.” 


TECHNICAL DIVISION 


Greonce APSA 
33 Center St., Brookline, Mass 


The New York Section of the Technical 
Division has certainly been having a busy 
season, as is emphatically demonstrated by 
the fat pile of papers made up by a few 
issues of their bulletin, “Cross Section” 
This publication, edited with obvious enthu- 
siasm by Thomas H. Elwell, of Paillard 
Products Ine le eerves kind of a prize 
for completeness, for each issue contains, 
not only the usual build-up for the program 
of the coming meeting but aleo a detailed 
description of what was said at the previous 
meeting This feature is very useful for 
out-oftowners, and for members who could 
not make the meeting 

The Section jumped right into high gear 
last September with a talk on “Color Sensi 
tometry” by Pavelle Color’s Lloyd Varden 
Knowing how much research, writing, and 
organizational activities Lloyd carries on 
we find it hard to believe that he has found 
enough time to take on the additional job 
of teaching a full-sized credit course in 
“Photographic Technology” at the Columbia 
University Engineering School, His talk cov 
ered the various ways of measuring the in 
tegral and analytical densities of subtractive 
color pictures and interpreting the results 
in terms of corrective action required 
At New York's next meeting it heard about 
“Stereoscopi Vision and Depth Perception” 
from Dr, Arthur Linkez, a professor at 
New York University’s Medical School 
\ point he emphasized nm his timely talk 
was that binocular vision “stereopsis” is 
only one of the many affects that combine 
to give the sensation of depth to a scene 
The following quotation from Dr. Linke’ 


introduction could be profitably pondered by 
many new stereo camera users: “Mereopsis is 
of significance at close range, only. The ret 
inal images of objects which are more than 
a few hundred feet distant are so similar 
that in the appreciation of their spatial 
characteristics, stereopels plays no, or only 
a minimal, role The 3-D movie tech 
nique will add to the reality and impres 
siveness of the intimate; it will be wasted 
on the monumental”, As if to illustrate 
this point, a 16 mm. color stereo sound 
movie of a surgical operation was shown. 
We wonder how many in the audience man- 
aged to kee 'u both eyes on the sereen all 
through this part of the program! 

In November Bausch and Lomb’s Arthur 
Neumer, an active TID worker, gave to 
New York the talk on “CinemaScope” which 
he had previously presented at Rochester 
Screens up to 80 feet across are used, 
he said, so that the lens may have to 
enlarge the film picture more than 1000 
times! The December meeting program was 
«plit between H. L, Seott, of Brown Forman 
Industries and Dimitri Rebikofl, here on 
a trip from Europe. Mr, Seott dis ussed 
“Modern Fixing and Washing Techniques” 
with special emphasis on hypo eliminators, 
while Mr. Rebikofl spoke on “Submarine 
Cinematographic Photography Its Prob 
lems and Techniques” and showed an ex 
citing film on salvaging the cargo of an 
old Roman ship at the bottom of the Medi 


terranean Sea 


Pictures without film 


Last month RCA demonstrated a labora 
tory model of a picture-recording device 
which uses a tape instead of a film. The 
picture is dissected by a TV camera but 
instead of exciting the sereen of a CRO, 
the pulses are recorded on magnetic tape 
Because of the extremely high frequencies 
involved in video (15,750 lines are scanned 
each second and the full length of a line 
must be broken into many shadings for de 
tail) the tape travels at 3O feet per second 
The first demonstration was in color from 
a fivetrack film, one track for each of the 
primary colors, one for control and one 
for the sound, Quality was reported about 
equal to present-day home movies 

Don't sell your cameras yet. It will be 
several years fore you the re sults on 
and the investment will be slightly 


higher than your present equipment 
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The future of magnetic sound films 


Although 
silable for 


sound for motion pictures has 


been av over twenty years, the 


optical system offered little to movie makers 
of limited means. Now 


sound film« of both the 


with magnetic re 


cording eight and 
made almost 


Those 
turning off 


sixteen millimeter sizes can be 


as readily as silent productions who 


lay tried the « aperiment of 
realize 


striking that they 


the sound while a movie is showing 


liflerence is 


will r go back to silent films 


that the 


The magnet track is a new tool whose 


future in the hands of ingenious movie 


makers ix yet to be explored. It is helping 


educational, industrial, television, and many 


ther frelde in addition to entertainment 


It. possibilities have no limit, except the 
look for 


artistry will 


imagination of the user. We can 
ward to an era where sound 
even in low cont 


enhance the camera art 


productions, to give a realism not before 
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Print Quality: Entirely too many 
of the Month entries 


and carelessly processed Negatives 


were carelessly 


and condensers often were not cleaned be- 
fore use. Yet these 


contest 


prints were entered in a 


competitive without spotting! 

T he amateur photographer continually asks 
how he can obtain better print quality. He 
imagines that it is something elusive within 
reach of only a selected few 

This ix thinking, for 


no mystery to how fine 


erroneous there is 


print quality is 


obtained. Simply bear in mind that the 
culmination of many 
Perfect 


step is 


finished print is the 


steps of the photographic proces- 
quality is achieved only when very 


faultlessly. When a print lacks 


quality, it is often not the result 


executed 
acceptable 
mis- 


of one mistake but a combination of 
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takes | ate must be car 


Conch : The items mentioned above 
» lot to remember and 
Many of them 


nature to you in tome, 


may seem lik 


apply whi making a picture 


will become second 
und the effort ind practicing 
them will pay « t portraits As 


work «h «f imp nent, you 


spent learning 


your 


will find portrait-makin if the most 
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Does Toil Make An Artist? 


stated 


only black-and-white 
because of the 
color photographer doesn't do anything after 
he snaps the shutter. In rebuttal, in PHOTO 
Northwest, official publication of the North 
Charlotte points out 
align 


It has been 


photographers are artists 


west Council, Smith 


that Mf this ix true we can readily 
artistic talents in this manner 
Color photographer 

Black and white photographer 
neil sketcher 
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Ohl pamter 
ktcher 


Sculptor in metals (clay) 


colorist 


Sculptor in stone 
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EXHIBITIONS and COMPETITIONS 


Salons 


color prints, T 
slides | 


Note: M--monochrome prints, ( color 


treneparen:« ies SS stereo monochrome 


slides A—archbitectural prints S-—eclentific of ba 


ture prints. Entry fee ie $1.00 im cach class unless 


otherwise specified Recognition The monochrome 
portions of salons list nitial Pictorial Divi 
sion approvel. Check salon list of appropriate divi 


sion for recognition of other sections 


On Exhibition 
(M.C,T) Eshibited Feb. 27-Mar. 15 at 
Beaux-Arts, Bordeaus, France 
PUEBLA (MT) Exhibited Feb. 26 to Mar. 25 
Meni 
LIL RBLIANA Eahibited Apr. 25 to May 23 


BORDEAUX 
Cealeric lee 


Puebla 


Ljubljana, Jugoslavija 

MILWALKER Exhibited Mar »21 at 
Layton Art Gallery, Milwaukee, Wie 

WORCESTER (MT) Eahibited Mar. 6 mn City Art 
Gallery Wor ter, England 

ROCHESTER (M.C.S.T.55) Exhibited Mar at 
Mer al Art Gallery, Rochester, N. Y 

TORONTO M.C) Exhibited Mar. 16-2 Simpeon's 
Aven House Galleries Torrent Onte Canada 

PHILADELPHIA Eahibited Mar in 
tortur { Strawhbridg md Clot Philadelphia, Pa 

YORK iMAC Ma 14-28 at American 
Museur Natural Hist New York, Y 

BOSTON M Mar. 14-21; T Mar. 23 
at Best Camera 

PITTSAURGCH Fahibited Mar. 19 Apr. 18 
at f R Institute Galleries, Pittsburgh, Pa 

RoC ahibate Mar. 2 t Apr 12 in 
Galerie Dujardin, Koubais, France 

Open for Entries 

RIE NCORN Vos Tl Closes Ma ‘ Exhibited Apr 
1-24 « 1 Inet t Data: KR. J. Edwards, 
wy » Road, R n, Cheshire, England, 

SEATTLE MT Closes Mar. 8 M tee $2.00. Data 
M- Jus Marsha 023 40th Ave. N. E., 
Seattle W ast Baruth, 3942 Marine 
View Drive 3W Seattle 66, Wash 

SOLIHULL (M.C.T) Closes Mar, 11. Exhibited Apr 
17-24 at Malvern Hall. Dat C. D. Pain, 71 Beaks 
H Kings Norton, Birmingham 30. England 

Closes Ma a Eshibited 
1 May a June at Johannes E. Lender 


ORTH 


(M.L.T) Clowes Mar, No fee but 
return postage required Eahibited Apr. 29 to May 
Data: J Perry, 


Hathersage Koad, Great 
Barr, Birmingham 22, Eaglend 

MARINE iM.T) Closes Mar. 23. Fee 
portage Eahibited at Mariners 


$1.00 and return 
Muscom, Mar, 28 


to Apr Data: W. T. Radcliffe, 86 Main St 
Hilton Village, Warwick, Ve 

Mul Cluees Apr M tee $2.0 
$1.2 Ay May Date 
M—Ernest F. OH here 4722 Burkley Ave.. Louie 
K I Cather J. Wiley, 2082 Douglas 
I eville K 

PORTLAND Closes Apr Exhibited May 
2 ot Sweet Art Museun Data Salon Seey 
Porth t Art, 111 High Se Portland 
Me 

CINCINNATI (MT) Clowes Ay 28. Fee $1.00 plus 
portage Eabibited May 12-23 at Art Museum 
Data Goldberg 645 Jeflersot Ave Keading, 
Obi 

ROCKFORD Cleees Apr. 24 Fee $1.4 Px 
hibite May 2.0. Data: Laurence M. Marsh, M.D., 
1628 Harlem Ave Koc kfor 

BERGEN COUNTY iM) Clowes May 3 F ahibited 
May 22 to June Data: Geo. J. Munsz, 37 Home 
stead Place, Bergenfield, N. J. 

MIDLAND Clowes May 16 shibited 


gellery im 


June July 24 in museum end art 


Leicester Data: Ge V. Billeon, Cord 


Clive Read, Bromagrove, Worcestershire 
PINCER LAKES Closes May 18 ahibited 
May 22 to June 19 at museum. Data: W. K. Long, 
Cayuga Museum of History and Art, Auburn, N. Y 
MS.C.T, Record Closes May 19 
hibited June 19 1 July 4 im teetitete of Arte 
Data: A. Berger, 2200 National Bank Bidg.. De 


troit 26, Mich 


March 1954 


MYSORE (Mi Clowes May 0 Eahibited July 3.18 


Date: ¢ Varadhan The Crags, Seshadripuram, 
Bangalore 3, India 
SOUTHBEST M closes June 2; T June 9 
Exhibited June 25 to July 5 at San Diego County 
Fair Data: RK. J. Smith, P.O. Bow 337, La Mesa, 
Calif 
EDMONTON (Mt Claes June 15. Exhibited July 12-17 
at Pavilion of Photography. Data: J. W. Galloway, 
9523 Jasper Ave Edmonton, Alberta, Canada 
WITWATERSRAND (M.C.S) Clowes July 
forme net required Eahibited during September at 
Public Library Data; Seey Witwatersrand Salon 
{ Photography P.O. Bes 2285 Johannesburg, 
Africa 
SANTIAGO Closes Oct. 10 Pahibited im Ne 
vember. Data: Foto Cine Club de Chile, Huerfanos 


(hile 


Other Salons 
On Exhibition 


LISBON (MM) Eahibited Lishon in Ape at Oport 
mn May. Lisbon, Portugal 
ILFORD (M.C,T.5) Exhibited Mar. 1-15 at Gante Hill 


1223, Santiag 


Librar Essen, England 
PICTORIAN Exhibited Ma Apr. 21 
at Melbourne Town Hal Viet s Auetralia 


CRIPPLEGATE (M.V.L) Exhibited at Cripplegate Tn 
stitute Apr. 5-10. Londen, Eagle 


Open tor Entries 


BRISTOL (M.C.1.L) Closes Ma 6. Exhibited Apr 
tt Mey 1 at Museum and Art Gallery Data: P 
Harrie The Cedars, Glebe Rad Long Ashton, 
Near Bristol, Englar 

CHARLEROL (ME Clow Ma 4 
Cha I 

Mi ¢ Var M Data 
Cercle Art Photegraphiqu 9 

AIRAENHE AD (MCT April 18. babihited 
Ma at Shaftes! ‘ lute: Cheers 

bverest Ke Hirkenhead, ¢ Pngland 

May 15 June at Grand Ant ¢ lata 
Dennis Keighle 16 Inglews 4 Black bing 
land 

NAM DELHI Ju tl. Date Ke ath 
15A/29 Kar Hag) New Dell ladia 

M Closes Oct, 1 Date Ss. HH. OH 
Kaze Vahiapur, Allahabad U.P... India 


nt 
eer 
j rd 
ks before 
SOLIHELEL Apr 17.24 feadiine Mar 
slides “,. Al» ler print 
‘ Pain 1 Beake Hil Kea Kings 
Hirmingham England 
CHARTER OAK HARTFORD) April 68, deadline 
Mar. 15. Four slides, $1. Porme: Elizabeth Kaston 
410 Blake Kd... New Britain, Conn 
SEATTLE. Apr. 7-18, deadline Mar Four slides 
Marine View Dr SW. Seattle 66. 
NEW YORK Apr. ivadline Mer 19 Pour 
slides, Forme: KR. J. Goblmar ‘ Pivymouth 
Great Neck. Y 
ST. LOWS. Apr. 5-15, deadline Mar. 24 Four slides 
ot stereos, $1; four color prints, 61 PLUS portage 


5466 Clemens Av St. Loule 


Forms Jane 
12, Me 
LOUISVILLE, May 46 
$1.25 Catharine Wiley, 2082 Douglas Bivd 

Lowiewille 5, Ky 
EL CAMINO REAL Apr. 23.30 
Four slides, §1 Forms: Box 
Calif 
BIRKENHEAD, May 14 
slides $1. Forme: KR. Cheers, 37 
head England 
READING feadline Apt Forme 
Oo N ith St Reading, Pa 
EV ANSUILLE, May 2, deadline Apr. 18 


Shafier 
deadline Apr. 1. Four slides 


Forme 


deadline Apr. 
Los Angeles 
leadline Apr. Four 
Everest Rd, Birken 
Cheshire 
John Kline 


Four slides, 


$! Forms: Forrest Smith, 1957 Southeast Bivd., 
Evansville 4, Ind 

TURIN, May 29-June 1 leadline Apt Four 
slides, in glass, any size §1 Forms: Dr, Renato 
Fieravanti, Corso He Umberto 84, Turin, 

BERGEN, May 22 June 5, deadline May 3. Four 
slides, Forme: George Mune 1’ Homestead Pi 
Hergenfield, N. J 

DETRONT deadline May 19. forme Herger, 
2200.29 National Henk Bldg 26. Mich 
Motion Picture 

Third PSA Cinema Competition. tram lowe silent 
r sound " subject limitations Closes June 20 
Entry fee $1 eacept t members. Date Alive 
Heflman, 685 5. Lucerne Hivd., Loe Angeles 5 
Calif 

WYSORE Ma Pahibited Jul at 
Bangalore Vrinte ' bahibited ale ' 
Mysore, Dell Lucknow and Caleutte 
‘ Varadhe Crags Seehadripuram 
Rangalore 3, India 

Athitio coe Ma bahibited Bull M 
Seiee May 18 June $1 cach for prints 
and slides. Data Merl Mat Newtield 
™ Huflal N.Y 

DETROIT Closes May 19. Labibited Detroit Inetinate 
Arte Jum Jul Natur print and 
slides $1. Data: leader A. Herger, 2200 National 
Hank Whig Detroit 26. 


hibited May 
Keil 2762 Latenia Ave Latenia, & 


Not a Contest 
black-and-white 
assembled for twee 
Annual 


photog aplis 


Color and 
are now 


1955 Edition of Photography 


im the 
The re 


matter, size 


ing 


are no restrictions to subject 


or number of prints that can be submitted 
and sequence or picture stories as well as 
single pictures are acceptable. Technical 
data should be included with each print 
Minimum rates of $100 for color and $25 


for black-and-white are paid on acceptance 
Entries should be sent to 
Annual Editor, 46 Madison 
York 17, New York, no later 


194. Return should be 


Photography 
Avenue, New 
than April 30, 


postage ene losed 


Sylvania Contest 


$50,000) in 
(prand 


$5,000 
(uw 
100 


prizes, topped by a 


cash Prize and Two Chevrolet 
divided among 
Fun” con 
and Closes April 


smaller 


will be 
“Folks Are 
test which ope ned Feb. 17 
0). Black 


than 212%, 


vette sport carte 


winners in Sylvanias 


and white prints, not 


not previously published com 


mercially and accompanied by the printed 
bulb identification from the outer wrapper 
or sleeve of any Sylvania flashbulb. Pic 
tures must be taken with flash and any 
number of may be entered 


inema Clinic 


Conducted by George W. 


Cushman 


Titling Tips 
When lixeussed title 


var we res 


making & few 
flood of 


of thie department asking for 


ceived a letters 
fron 

on 
tithes for and l6mm 


We would 


ording 


numerous phases of making 


filme 


have guessed that with mag 


netic tf coming so rapidly to the 


front, the tithe wae 
the past Not «o. if 


becoming a thing of 


your questions are any 


indication. Se, because of thie intense in 


terest in tithe making, let's discuss some of 


the matter which seem to be uppermost 


of so many of you 


asked how they 


in the mind 


Several could 


center their titles accurately that is, how 


they could make eure the lines and margins 
would be even on every title 

The 
struct a rigid titling 


parts 


answer to this one ix to con 
stand one which has 


no moving and which assures the 


camera aligning up in exactly the same 
position time it is fastened to the 
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setup, @ teat 


each 
stand 
With 


made and the 


such «a exposure is 


area covered is determined 


on the film after it has been processed 


The exact area covered is marked on the 


tithe area, and from this moment on, all 


tithes can be easily centered in the area 


with the assurance that the words will be 


centered on the screen 
Another 


ployed 


method one which can be em 


without a titling stand—i« to set 


up a large sheet of newspaper in front of 
the camera at the desired distance at which 
the titles are to be shot. With a red pencil 
mark the outline of the 
through the 

Neat 

After the film has 


magnifying glass the 


exact area eeen 


finder on the camera 
expose a frames 
been de veloped, cle 


termine with a exact 


area covered on the film and mark this 


exact area on the same sheet of newspaper 
with a black peneil 

This gives two areas on the sheet of news 
outlined 


newspaper, the 


paper, one outlined in red and one 


in black 


clower the 


They will not coincide 
camera is to the 
greater their displacement will be.) 

Now 
at this 


front of the 


whenever you desire to make titles 


distance, set up the newspaper in 
camera at the exact spot where 
the red outline is squarely centered in the 
finder, You can now be assured that the 


black held 


covered when eX posing the film 


outline is the which will be 
Obwiously 
used and the 


the same lems must be same 


distance maintained for the chart. For other 
lenses or other distances, make up additional 
charts 

Several readers asked about how to make 


titles on moving backgrounds There are 
several methods 
and, luckily, the simplest, is to 


back the film, and 


of doing this, but the best, 
shoot the 
scene, wind then shoot 
the tithe 
Personally, | prefer to shoot the title first 


because in this way | can time the bk ngth 


of the “take” and then know just how long 
the background 
The title 


very light) 


muset run 


obvious! white (or 


back- 
dull 
Don't 
The exposure must be enough to 


y, must be 
black 


must be a 


letiers on a jet 
ground. The background 
black 
overt¢ 
let the 
yet not enough that the black comes through 
Wind back the film to the 
the tith and eX pore the 
stop on the 
letters to 
background. The 
plain 
from 


with absolutely no reflection 


white photograph clearly and fully 


point where 
bee gan scene For 


color | stop down one full 


background. This permits the 
show up nicely on the 
relatively 


detract 


scene chosen should be 


action that will 
iteelf, and be 


without any 
the title devoid of people or 
objects which will be confusing. 

back the don't let the 


have no crank stop 


In winding filen, 


fact that you rewind 
you. For years | exposed the title, counted 


the seconds, figured this out in terms of 


feet, went in the darkroom, and wound the 
film back by hand to this 
aren't good at figures, 


making so that this special eflect can be 


point. If you 
then plan your title 
made at the beginning of a roll. Time the 
title, wind back the film in the dark room 
and begin at the beginning again with the 


background scene, exposing for the same 
length of time 

You 8mm. filmers who use magazine loads 
turn the magazine upside 
camera and ran it (with the 


tightly) for the 


can time the title 
down in the 
lens covered up same 
amount of time, thus rewinding the film to 
where the title began, turn the 


back 


the point 


magazine once again, and shoot the 
yvround scene 
Users of 16mm. magazine loads will have 
to borrow a friend's roll film camera! 
Another method is to secure a large sheet 
glass preferred) and letter 
This is 
with the 


eXposure 


of glass (plate 
the tithe on the glass in white ink 
front of the camera 
behind, One 


both tithe and scene 


up im 
desired scene gets 
This system has its bad points, however 
Focusing is the worst. If you focus on the 
scene the tithe will be 
focus on the tithe the 
The latter is the better of the two 


By using the 


fuzzy, and if you 
scene will be fuzzy 
smallest possible 
light 


sharpness on the 


aperture 


with the existing conditions you can 
scene, anid 
title 


sharp, and the 


increase the 
by focusing a few feet in back of the 
it will still be acceptably 
definition of the background will have been 
improved too 

Another 


derex pose 


drawback is that you can't un 
your background. The ideal situa 


tion would be to set the glass with white 
tle in sunlight, yet in such a manner that 
the subject is mostly shaded. 

the 


which he would like to use as a background 


filmer has an exposed scene 


for a tithe in his film. Can this be done? 
filmers with roll 
Place the 


Yes, but not easily. lomm 


film cameras can do it this way 


scene in the camera (in the dark room) in 
such a way that it will be carried through 
the camera along with the raw film. The 
exposed film must be next to the lens. 
Now, few feet of film with the 
camera pointed at a white card in sunlight, 
exposing at {5.6. This is nothing 
more than a printing operation. In the dark- 
room, remove the exposed film and wind 
back the raw film to the point where the 
original printing exposure began. Only short 
strips can be printed in this manner. Long 
strips wound in with the raw 
film, and also taken up with it on the take- 


shoot a 


about 


have to be 


up spool not an easy task 

After this, the film is exposed on the 
tithe—white letters on jet black. 

But this work for 8mm. 
camera loads of either 


system won't 


users or magazine 
or l6mm. width 

One system which gives little more than 
fair results (depending upon how critical 
you are) is to project the film on a piece 
of ground glass from the rear. There will 
always be some flicker due to the shutter 
synchronizing with the 
This flicker can be 
minimized, running the 
jector at a different speed than the camera. 
It doesn’t seem to matter much whether it 


in the camera not 


shutter in the projector 


howeve r. by pro- 


goes faster or slower. With a camera run- 


16 frames, try speeding your pro 
about 18 or 19 


action will allow it 


ning at 
jector up to frames per 
second, if the 

Use finely ground glass or opal glass, and 
the smaller the size the better because you 
will need all the light you can get. Since 
reversed, you can shoot 
a mirror, either with 
camera or projector—it make any 
difference. But don't 
to the 


the scene will be 
at right angles into 
doesn't 
focus on the distance 
from the 
rLus the dis- 
from the mirror to the ground glass. 


mirror. Set your focus 


distance from lens to mirror 
tance 

In case of doubt, it is best to use the 
mirror on the projector, 

Titles on a moving background are a joy 
on the sereen, and they give your 
look, providing they 
are well executed. If you are careful, you 
should have good results. 
letters for 
letters, 
colored letters may change due to the back 
yellow letter is 
sky, the letter 
unless full ex 


films a professional 


your color film, 


because 


In selec ting 


| strongly suggest white 


ground. For instance, if a 
photographed over a blue 
will have a greenish hue 
posure has been given the letter, and con 
siderable underexposure is given the sky. 
Also, you will find that scenes with flat, 
even illumination will make the best back 
grounds, for contrast in a background will 
conflict with the lettering +o 
often the wording cannot be easily read. 


much that 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie moking may receive 
help on any phase of this field of pho- 
tography by writing direct to Mr. Cush 
mon at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve- 
lope should be enclosed if an answer by 
mail is desired. 
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Film & TAPE 
RECORDING 


will lead you step-by-step 
through this new and fascinating 
world of sound that is just be- 
ginning to be explored by thou- 
sands of intensely interested 
amateurs fellows just like you 

who are starting to catch a 
glimpse of the almost endless 
possibilities tape ree ording holds 
for fun, practical use and per- 
sonal profit. 

It shows you how to use port- 
able recorders in the field 
wherever you £0, ompanion 
for your camera. Film & TAPE 
RECORDING is written so you 
can understand it; it’s filled with 
easyto-follow, how-4to-do-it  ar- 
ticles written by people who 
know from experience what 
they're talking about. It's the 
only magazine of its kind -de- 
signed to show you how to get 
the most from this fast-growing 
fascinating world of sound 
around you. 


You get 


Your Money-Back 
GUARANTEE 


If, after reading the first issue, 
you are not convinced that Film 
& TAPE RECORDING can help 
you get better recordings, can 
teach you the facts about the fas- 
cinating world of sound, well 
cheerfully refund your $2.00 in 
full. You don't risk a cent, 


// BREAK YOUR OWN 


SOUND BARRIER 


Don't be content with only half the story. 
This New Magazine makes it easy for you 
to enter the fascinating world of sound. 


You folks who shoot color oul leven to add 
sparkling narrative or running commentary in clear, crisp 
sound to your slide shows. You'll thrill your audiences 
with smooth-running, professionalsounding shows that 
you create yourself, 


Movie Makers film & TAPE RECORDING will 
show you how to add your own sound track to old or new 
movie films sound effects that add actuality to your 
show ings, voices of the people in the pictures, background 
music thrilling, interesting, life-like accompaniment for 
modern amateur movies, 


Camera Clubs-Exhibitors When you send out a 


set of slides or prints, send along a commentary in your 
own voice telling just what you want to say about each 
picture how it was made and processed —how it has fared 
in competition, You're on hand with your own comment 
while your pictures are being shown. 


Be a “Sound Hunter™ how to expe- 
rience the thrill of capturing the clear notes of a bird's 
song. the rumble of trains or the whistle of steamships 
and thousands of other things. Build a library of sound 
to go with your pictures. 


Take programs off the Gir Learn how to record 
the finest music played or sung by the great artists right off 
the air. Youll be able to build a library of pre-recorded 
tapes that are superior to records. Youll be recording 
speeches by famous men-—as well as your own favorite 
radio and TV programs. 


Improve your speech Home recordings of your ‘ 
voice or of your children’s voices will bring to light flaws \ 
that you never realized. You'll hear yourself as others hear \ 
you. You'll greatly improve your own public speaking \' 


ability your children’s speaking and reading habits. 


The New York Times review says: “tie firw 
magazine of ite kind, the initial number is 
practical throughout and should be well re- 
ceived by the growing hoet of amateurs who 
are using recorders as an adjunct to their «ill 
and movie photography hobbies.” 


BREAK YOUR OWN SOUND BARRIER 
SUBSCRIBE TODAY /. 


‘ 


Film & TAPE RECORDING, Severna Park, Maryland 


Here's my $2.00. | | Start my subscription with the current issue. { | Start 
my subscription with the first issue (while they last) because I'd like to be a 
charter subscriber. My money back if I'm not satisfied. 
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For the finest in color transparencies or prints, team 
one of these fine Kodak cameras with one of the de- 
pendable Kodak color films shown here alongside it. 
Then call your shots. You're the captain of the team. 


For versatility—big 2'4 x 2'4 transparencies, miniature trans- 
parencies, superb color negatives and color prints—choose 
the new Kodak Chevron Camera. The Kodak Ektar Lens 
S35, Lumenized, will give you exquisite color and sharpness. 
The Kodak Synchro Rapid 800 Shutter has ten speeds, | 
second to 1/800, plus “B.”’ Ball-bearing lens mount, thumb 
lever film advance, unusually accurate coupled rangefinder. 
A connoisseur’s instrument, $215. Adapter for miniature 
(No, 828) film, $4.75. 


For precision—and miniature transparencies of unsurpassed 
sharpness and color purity—pick the famous Kodak Signet 
35 Camera, with Kodak Ektar //3.5 Lens, Lumenized. Has 
coupled, combined range- and viewfinder, ball-bearing lens 
mount, Kodak Synchro 300 Shutter with speeds to 1/300 
second. Price, a modest $92.50. 


For thrift—in a complete kit for color, day or night—choose 
the Kodak Town & Country Outfit, including the smart ana 
efficient Kodak Bantam RF Camera, matching Field Case, 
and Flasholder. The Bantam RF has coupled rangefinder- 
viewfinder, Lumenized Kodak Ektanon Lens //3.9, 1/300 
shutter, ball-bearing lens mount. Complete outfit, $78.50. 


Review these capable color teams at your Kodak 
dealer's. Let him help you choose the one that matches 
your photographic ambitions and your budget. 


Prices include Federal Tax and are wsbject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Koda 


